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GRINNING DEVILS 

 

 

I thought of the Halloween tale . . .  

After a night of serious drinking, our Jack encounters the devil.   Always the cunning lad, he 

manages to trick the devil into climbing up a tree.  Knowing that the devil fears the sign of the 

cross, Jack quickly etches that symbol into the bark on the trunk, thus trapping the devil.  

(Perhaps this is the origin of the saying, “Up a tree”).  Jack then strikes a bargain: the devil can 

never claim his soul.  Jack goes on to live a life of sin and drink and mendacity.  As expected, 

when he gets to heaven he is refused entry.  But when our Jack arrives in hell, the grinning devil, 

keeping his promise, won’t let him in, and even throws a hot coal at him, to boot.  The evening 

was cold, so Jack, ever the clever boy, quickly grabs the hot coal, finds a turnip (or pumpkin) 

which he hollows out, and put the hot coal inside, thereby converting it into a lantern that gives 

light and heat.  Even today we remember Jack on cold Halloween nights, knowing that he is out 

there, roaming around, homeless.     

A sad tale, really. 

The etymologists say that “Halloween” means “hallowed evening.”  Actually it is a religious holiday, the 

evening (e’en) before the hallowed ealra hālgena mæssedæg, which means All Saints’ Mass Day.  

Originally it was a pagan holiday of Celtic origin, a celebration of the harvest, but by the twelfth century, 

it had become an Obligatory (a holy day of observation preceded by feasting).  It involved praying for 

lost souls in Purgatory.  Devout Christians visited graveyards to remember the dead and to make 

offerings of flowers and fruit at the gravesites.  The evening before All Hallows Day, it was the custom 

across the European continent for a town crier dressed all in black to parade through the town, crying 

out “Pray for the souls wandering the earth,” and the townsfolk would put food (“soul cakes”) and 

lighted candles (“soul lights”) in their windows to guide and entice the dearly departed souls back to 

their homes.  (Shakespeare mentions the idea in The Two Gentlemen of Verona).  Children of the poor 

were often sent door-to-door to collect the cakes and candles, in exchange for praying for the souls in 

purgatory.  “Souling,” as it was called, might be dangerous: a lost soul could be lurking around, hoping 

for vengeance.  (All Hallows Eve was the one last chance for the departed spirit to gain revenge before 

going to the world beyond).  Therefore, for safety’s sake the children would don masks and costumes to 

hide their identity.   

Some suggest that lighted grinning jack-o-lanterns are set out even today as a warning to vengeful 

ghosts, as a grim reminder of that sad tale that happened to our Jack.    

I thought of another sad tale, the one in Alice’s Adventures in Wonderland. 
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 ‘Mine is a long and a sad tale!’ said the Mouse, turning to Alice, and sighing. 

‘It is a long tail, certainly,’ said Alice, looking down with wonder at the Mouse’s tail; ‘but why do 

you call it sad?’ And she kept on puzzling about it while the Mouse was speaking, so that her 

idea of the tale was something like this:— 

 

 

‘You are not attending!’ said the Mouse to Alice severely. ‘What are you thinking of?’ 

‘I beg your pardon,’ said Alice very humbly: ‘you had got to the fifth bend, I think?’ 

‘I had not!’ cried the Mouse, sharply and very angrily. 

‘A knot!’ said Alice, always ready to make herself useful, and looking anxiously about her. ‘Oh, 

do let me help to undo it!’ 

‘I shall do nothing of the sort,’ said the Mouse, getting up and walking away. ‘You insult me by 

talking such nonsense!’ 

‘I didn’t mean it!’ pleaded poor Alice. ‘But you’re so easily offended, you know!’ 

The Mouse only growled in reply. 

 

Speaking for myself, I could not stop staring at this tail, its knots and bends, which now looked to me 

exactly like a picture of the human spine, even down to the “fifth bend”!   

Ordinarily, the spine is described as having three bends, or curves: the cervical, thoracic, and lumbar, the 

three main parts, or centers, corresponding to the neck, chest, and abdominal regions. 
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Looking up anatomy references, I learned that these three main regions are grouped as follows:  

 Cervical: 7 articulate vertebrae, designated C1 through C7 in order from closest to the skull to 

furthest from it; the vertebrae of the neck.  (I connected these to the seven “all white” notes of the 

diatonic scale). 

 Thoracic (or Dorsal): the next 12 articulate vertebrae, designated T1 or Th1 through T12 or Th12; 

the vertebrae of the rib cage and chest.  (These appeared to correspond to the twelve musical notes 

of the chromatic, or “black-and-white” scale). 

 Lumbar: the last 5 individual articulate vertebrae designated L1 through L5, the vertebrae of the 

lower back above the pelvis.  (These five I associated with the pentatonic “all black” scale tones that 

have enharmonic names).   

 

However, there two more parts, the fused sacral and coccyx vertebrae, that form a fourth bend and fifth 

bend, respectively.  They are the “tail part.”   

 

These 9 fused vertebrae at the bottom of the spine would be “the Addition.”  

There are usually said to be the 5 fused sacral vertebrae followed by the 4 fused coccygeal vertebrae. 

These fused vertebrae looked to me like the verdant growing shoot on the end of a green bean, the 

nutritious part that is not quite finished. 

Maybe it was the associations working overtime.  At any rate, the whole funny-looking thing now 

reminded me of the “headless horseman,” a common theme found in literature throughout the world.   
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THE HEADLESS HORSEMAN 

 

Many countries have their own unique version of the legend.  In America we recognize it as “The Legend 

of Sleepy Hollow,” the title of Washington Irving’s short story published in 1819.  How very curious that 

the “hollow” at the base of the spine, the sacral and coccyx area, is precisely the region where, 

according to Hindu tradition, the legendary “sleeping Kundalini” resides!   

Yogic teachings say that, for the average individual who has not worked on himself (perhaps has led a 

life of sin and drink and mendacity), and is consequently “unfinished,” the potential energy stored in this 

“sleepy hollow” is blocked.  The soul remains trapped in the lower region, the mechanical purgatorial 

prison, where there is weeping and wailing and gnashing of teeth.  To escape, to become a free soul, is 

almost impossible.   

Gurdjieff had said that what keeps man enslaved is the moon.  In Work teachings the moon is the 

“growing shoot” at the end of the ray of creation.   Hmmm . . . The moon is an unfinished embryo and 

requires “predigested food” for its development.  It receives its nourishment from the mother.  The food 

source is received through the umbilical cord attached at the navel.  In Hindu teachings, the navel chakra 

is the first of three “knots” which, unless untied, prevent evolution.  

My thoughts returned to the strange conversation between Alice and the Mouse.  She had offered to 

help undo the knot in the rodent’s tail, but the mouse, offended, had declined.  “You insult me by talking 

such nonsense,” he told her.  I was becoming pretty sure the “nonsensical” and “offensive” talk was a 

hint having to do with the lower spinal vertebrae below the navel knot, and especially the nine 

inarticulate (fused) parts.   

As the picture shows it, there are the three main regions: cervical, thoracic, and lumbar (the “upper 

part”), plus the two “tail” parts, the sacral and coccygeal (the “lower” part).   In actuality, however, 

things are not that simple.  In some modern medical textbooks the entire region from the lumbar down 

is treated as the tail, while in others, the lumbar is included in the main (or is it “mane”?) part.   Perhaps 

this explains that peculiar statement reportedly uttered by that great terrestrial sage, Mullah Nassr 

Eddin: “This is the highest punishment: pull at the tail the mane gets stuck, pull at the mane and the tail 

gets stuck.”1   

 

In fact, generally the entire lower end of the spinal cord, from the lumbar down through the sacral and 

coccygeal, is called the “cauda equina,” literally, “horse’s tail.”  The cauda equina is so named because 

                                                           
1
 Look at Beelzebub’s Tales, p. 1070 
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the bundle of filaments that extends from L1-5 and S1-5 on down into the coccygeal part looks like a 

horse’s tail.   

CAUDA EQUINA 

 

As stated, there are usually said to be the 5 fused sacral vertebrae followed by the 4 fused coccygeal 

vertebrae.  However, that famous reference book Gray’s Anatomy plainly states that the sacrum in 

some cases consists of 6 pieces, while the coccyx may be diminished to 3.   The two sets of numbers, 6 

and 3, fitted the figure of the enneagram!   

 

Eureka!  Suddenly the “Mouse’s tale” was morphing into a visual depiction of “Beelzebub’s Tail”! 

 
BEELZEBUB’S TAIL 

 
 

The six sacral numbers corresponded to the “inner circulation” of canon numbers 1 4 2 8 5 7; while the 

three coccyx vertebrae described the outer points 3 6 9 on the triangle, the places where “shocks” 

occurred.   These nine sacral and coccygeal tail bones appeared to be keys untying the knotty riddle of 

the enneagram, the revered symbol of the Work!   

 

Suddenly the enneagram seemed not so benign, more like a “mousetrap!”2  

THE MOUSETRAP 

 
 

                                                           
2
 See Beelzebub’s Tales, p. 419 about the bored fishermen and a “very long game” of nonsense called “Mousetrap.”    
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In hermetic language, the “mousetrap” is the moon.  Every living thing on earth is caught in the trap.    

Given that cheese is the usual bait for the mousetrap, how appropriate that fanciful widespread 

association of the moon with cheese!  The idea is said to have its roots in fable, and refers to a presumed 

simpleton who, seeing the moon’s reflection in water, mistakes it for a round cream cheese wheel.   This 

folklore motif, which is found in many world tales, and also in children’s stories, supposedly indicates 

extreme credulity.  Perhaps, as is often the case, we would be wise to pay more attention to credulous 

“fools” and “simpletons.”   

My thoughts went to Steinbeck’s novel, Of Mice and Men, a despondent and tragic tale that conveys 

that life is but an unachievable dream, one which often turns into a nightmare of disconnectedness and 

alienation; and that the best one can hope for is good friendship, by which is meant that one is shot in 

the back of the head by one’s friend, and thus is spared a crueler fate.    

Suddenly I thought of another tail—that terrifying whip called the “cat o’ nine tails.” 

 
CAT O’ NINE TAILS 

2

3

45

6

7

8

9

 
 

The cat o’ nine tails was an implement used for severe physical punishment in the British Royal Navy, 

although it was known as far back as ancient Egypt as a means of inflicting pain.  The condemned sailor 

was kept for 24 hours in leg irons (coincidentally, the number of functioning articulate vertebrae), and 

then, if further punishment was necessary, lashes were administered using the cat o’ nine tales (the nine 

inarticulate vertebrae).   

 

The devilish whip was made of a rope separated into three strands, each strand was again separated 

into three, and the strands were knotted together at nine places, causing serious and harmful 

lacerations, and even death.   

 

The verbal description matched the “triple enneagram” drawn in my previous book.3  While there were 

the three columns, they actually described the two “separate” parts of the enneagram.  The first two 

columns described the “inner circulation” numbers: 1 4 2 8 5 7, while the third column describes the 

three points, 3 6 9, of the “outer” triangle.    

 

                                                           
3
 DeWhitt, The Reality of Being, Decoded, Essay Number One.   
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  Set 1     Set 2     Set 3  

174    285    396 

417    528    639 

741    852    963 
 

The nine ordinal numbers, forming the three strands, each separated into three, were knotted together 

at the nine points of the circle.  The differences between each set amounted to 111.  Given the fact that 

there were six possibilities, the total amount of difference was 666, the “number of the beast.”   

At the tail end of the Holy Bible, in the Book of Revelations (13:18), we read, “Here is wisdom.  Let him 

that hath understanding count the number of the beast; for it is the number of a man: and his number is 

six hundred threescore and six.”      

 

In that same chapter in the Book of Revelations, chapter 13, there are said to be two beasts.  The first 

beast comes up out of the sea (verse 1).  The second beast arises from the earth (verse 11).  No one 

understands the meaning.  Were these two “beasts” the two separate parts of the enneagram: the 

“inner circulation” composed of the first two sets of six numbers, 1 4 2 8 5 7; and the third set, the 

“outer triangle” numbers, 3 6 9?   

 

The “coccyx numbers” 3 6 9 at the three triangle points very much interested me.  One reason had to do 

with what is called a “magic square.”    

 

 
 

Such squares date back to prehistory.  In ancient times, the magical aspect was taken literally: magic 

squares were treated with great respect as the tools of astrologers who were the advisors of kings.  

Kingdoms were said to rise and fall, and heads were known to roll, depending upon the interpretation of 

the magic square.  I was aware, from my previous studies, that the 9 x 9 magic square has traditional 

affiliation with the moon.  In this 9 x 9 square there are 81 (or 92) numbers, and each and every row, 

column, and diagonal add to the coccyx number 369.  Astonishing!   

 

In today’s scientific culture, magic squares have lost their allure.  And in regards to the coccyx, the 

scientific treatment has long been merely to view it as a “leftover,” as the vestige of the tale in the more 

highly-developed tailless animals.   However, it is now recognized that the coccyx serves as the 

stabilizing weight-bearing tripod that supports the sitting human being: when a person leans forward 
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during sitting, the “sitz bones” take the weight; but if the sitting person leans backward, the weight is 

transferred to the coccyx.  Also, the coccyx is an extremely important source of attachment for the 

muscles, tendons, and ligaments, affording movement.   

The coccyx acts as the foundation of the spine.  Here, seated, stable, sitting relatively still, one 

experiences the sensations going around the body: the rhythmic beat of the heart, the rhythmic flow of 

the breath, the pulsing of the blood.  In my previous book, The Reality of Being, Decoded, these inner 

rhythmic movements were described by the “crossed keys” which spelled out the alphabetical letters, 

our ABCs.   The letters are the foundation for articulate human sounds.   

                   A                 C 

  Bb B 

 

 

In this particular, if rather peculiar, configuration, the two musical staves form a cross; and at the end of 

each staff is a sign: treble, alto, or tenor clef, plus the flat sign.  Depending upon which is used, the 

singular note at the center spells Bb or A or C or “H” (the German B-natural).   

Look closer.   Do you see it?  At the midpoint (the “crossroads”), coming into focus is a 4 x 4 square 

composed of sixteen blocks.   

THE CENTRAL CROSSROADS 

 

It doesn’t take a genius to recognize that, when turned 45 degrees, this 4 x 4 grid has direct 

correspondence with the sixteen blocks and ten lines (five horizontal and five vertical) of the physicists’ 

“Standard Model,” the configuration believed to depict the sixteen elementary particles and forces that 

constitute the building blocks of the universe. 



9 
 

For the majority of scientists, the creation begins and ends with the Standard Model.  

 

 

Keep in mind that no one has actually seen this model.  It is only someone’s representation, a 

semblance.  Even so, let’s not dismiss it out of hand quite yet.  As the scientists say, the Standard Model 

is more than a model; it is a bona fide theory, and it has been one of the most successful theories in the 

history of science.  There is a problem, however, because the Standard Model cannot explain how 

particles acquire mass.  Not only that: it says that theoretically they have no mass—an obvious 

absurdity, since all of our experience tells us that particulate matter has mass.  When pressed, physicists 

admit they don’t know what mass is, nor do they have an explanation for why it exists at all.  They only 

know it is there because it is, well, experienced.  They hope that their model is not wrong, but merely 

incomplete.   

The problem starts with matter itself.  What is it?  The physicists admit they don’t really know.  In 

mechanics it is conceptualized as solid particles moving around in space.  What space?  What is space?  

Every question brings more questions.  Faraday introduced the idea of a non-material field defined by 

time zones.  What time zones?  What is time? Einstein extended the field to include gravity.  Of course 

no one really can explain what gravity is.  All they know is that it seems to be missing from the Standard 

Model.  Does it really constitute “good science” to define one unknown by another unknown by another 

unknown by another unknown. . . ?  

Physicists themselves are disappointed that their Standard Model has nothing to offer when it comes to 

the tricky matter of gravity and how it interacts with the other three forces.  They are aware that as long 

as gravity is absent from the picture, there can be no unity, no resolution for the “unified field.”  For 

physicists, the problem seems unsolvable.  However, I believe there may be a way out of the dilemma.  

The whole conundrum is far less intimidating when viewed from the simpler musical perspective of the 

crossed staves.   

 

For one thing, it becomes immediately obvious that the current view of the Standard Model is partial: it 

focuses only on the sixteen spaces and fails to take into account the ten lines.  In other words, in the 

physicists’ picture, the “staff” itself is missing.  Without the lines of the staff, we may see “space,” 

alright, but we fail to comprehend “what it means.”   I believe the problem with the physicists’ Standard 

Model lies not with the model, but with the physicists’ failure to perceive things as they really are.  It is 

as if they are looking at an x-ray picture of the human hand and, instead of paying attention to the five 

fingers, they care only about the four spaces in between the fingers. They can’t “see the light” because 

they are focusing on “the dark!”  In my estimation, their theory is topsy-turvy: what they are “looking 
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at” are the empty holes.  What they are missing are the “strings” holding the fabric together.  No 

wonder they need “string theory” to solve their dilemma! 

 

.   

Not only the physicists but the whole of humanity finds itself in the same predicament.  As the verse in 

First Corinthians 13 says, “Now we see in a mirror darkly.”  For us, the “dark matter” is all there is.  We 

are conditioned to perceive non-reality.  That which we perceive, albeit unconsciously, is the harmonic 

overtone series.  We can lay out this “invisible” dark matter laterally, putting all sixteen boxes in a single 

row, labeling each with a number, 1 through 16.  The numbers move “passively,” one after another. 

1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16 

 

Or, alternatively, we can set it out as the grid formation produced by the crossing.  Let’s call it the “X 

Files.”   The X, of course, stands for the “unknown.”   

X FILES 

  
1 
 

 
2 
 

 
3 
 

 
4 
 

 
5 
 

 
6 
 

 
7 
 

 
8 
 

 
9 
 

 
10 

 

 
11 

 

 
12 

 

 
13 

 

 
14 

 

 
15 

 

 
16 

 
 

In many traditions the matrix of sixteen units is held to be representative of the feminine principle, and 

this fact is duly reflected in Indian music as the tintal of sixteen units, in poetry as the matra of sixteen 

syllables, and in the rupee as sixteen anna.  That the number 16 has a feminine aspect and also an 

aspect of allurement is seen in the fact that there are sixteen signs of beauty in classical aesthetics and a 
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beautiful woman is adorned with sixteen pieces of jewelry.4  The number 16 is also affiliated with the 

completed lunar cycle, counted from the new (crescent) moon to the full moon, the full moon being the 

bewitching moon of sixteen days.   

This four-square framework (42) also connotes a house.  Sometimes it assumes derogatory connotations, 

as, for example, the House of Ma’s Tricks.  The Madam lures the male customers into her house of ill 

repute by using the charms and allurements of her full-bodied “girls,” the sixteen nubile females.  Yes, 

indeed, turning tricks was one of Madame’s girls’ favorite past times.  Students of Gurdjieff might 

recognize them as the “passive females,” those who do not wish “to fulfill the obligations of a genuine 

woman-mother.”5  Such a female is what Gurdjieff terms a “prostitute.”   

A woman with such a nature of course does not wish to fulfill the obligations of a genuine 

woman-mother, and in view of the fact that being a prostitute enables her just to do nothing 

and to experience great pleasure, there is gradually formed in her both in her nature and in the 

“passive consciousness” proper to her a factor for the irresistible urge to be a woman-female.6   

Knowing what we know about the crossed staves, it is but a simple matter to conjure the ten lines as the 

bony fingers of the maleficent Madam who manipulates the crass operation from behind the scenes.  

The Madam’s girls turning tricks are the sixteen numbers, remorseless, shameless, without conscience, 

motivated solely by profit.  The male customers entering the “rooms” in the house of ill repute are the 

binary numbers, the corresponding digits now inserted into the sixteen spaces.  

HOUSE OF TRICKS 

  
1 

0001 

 
2 

0010 

 
3 

0011 

 
4 

0100 

 
5 

0101 

 
6 

0110 

 
7 

0111 

 
8 

1000 

 
9 

1001 

 
10 

1010 

 
11 

1011 

 
12 

1100 

 
13 

1101 

 
14 

1110 

 
15 

1111 

 
16 

 

                                                           
4
 This interesting information comes from that wonderful book, The Mystery of Numbers, by Harvard professor 

Annemarie Schimmel, p. 216 
5
 Gurdjieff, Beelzebub’s Tales, Bk. 3, p. 175 

6
 B.T. Bk 3, p. 175 
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If we are willing to divest ourselves of preconceptions, we might also conceive how this “House” is 

actually a bewitching net. While holey, nonetheless it is useful.  Sports aficionados will recognize it as 

the trapper of balls (as in tennis or soccer), and in some games, as a divider, separating the playing field 

into two parts (as in tennis and ping pong,).  Hunters see this ingenious device as useful for catching 

living things: fish, birds, insects, and animals.  This holey net probably describes what the ancients called 

the “Net of Nephthys.”   

In fact, in regards to the Egyptian goddess named Nephthys, her very name means Mistress (or perhaps 

Madam) of the House.   

NEPHTHYS 

7 

Nephthys was generally depicted as wearing a headdress in the shape of a house topped by a bowl or 

basket.  Like the other Egyptian royals, she holds in her hand the cross.  We are onto her tricks.  We 

know her “house” is really nothing but holes of nothings (0s) joined together (knotted) by strings (Is) at 

regular intervals.  The ancients probably knew this net as “neti, neti,” not that, not that.  

NET OF NEPHTHYS 

 

No wonder that, instead of a beneficent benefactor, the ancients often viewed her as the wicked and 

malevolent and decadent queen who kept not only man but everything living thing on Earth enslaved, 

numbed by the powers of her magical spell.  Oh, yes, it was a “spell,” alright, but it was practically 

impossible to tell whether the curse was composed of letters or numbers.  Was it I O, or 1 0?   

And don’t’ be surprised that “net,” spelled backwards, is “ten,” the fundamental unit of the decimal 

system.  Or that, in Roman numerals, the number 10 is signified by the X.  Or that the word “decimal” 

relates to “decimate.”  Or that the cells and molecules and organs of our material bodies are 

programmed to self-destruct after a matter of decades.   

                                                           
7
 https://en.wikipedia.org/wiki/Nephthys 
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ISIS AND OSIRIS 

There is something else to mention about the letters I and O.  They may well signify the Egyptian pair of 

Isis and Osiris.   

8 

The myth of Osiris is perhaps the most influential and elaborate of all the tales told in ancient Egypt.  He 

was the oldest of the four children born to the sky god Geb and the earth goddess Nut. Osiris became 

king of Egypt and, as was the custom of the pharaohs, he married his sister Isis.  He was murdered by his 

jealous and evil brother Set who tricked Osiris by getting him into a coffin and throwing it into the Nile.  

Isis found her dead husband and, using an ancient spell she had learned from her father, brought him 

back to life so that he could impregnate her.  Osiris subsequently died, but Isis, with child, carried on the 

lineage, and soon gave birth to their son Horus.  In fact, Isis is the feminine archetype for the Mother 

Goddess, the goddess of fertility.  Her name means “throne,” and on her head she wears the symbol for 

the throne.  The pair, Isis and Osiris, suggests the binary pairing, 1 and 0.  We return to that topic at a 

later point. 

Nephthys was the sister of Isis and Osiris.  The letters I and O and N are too conspicuous to dismiss out 

of hand.  We may assume that they represent three of the four-member family whose residence is the 

Priory of Sion: Isis, Osiris, and Nephthys.  We need to go in search of that still-missing fourth member of 

the family, Set. 

SET 

9 

                                                           
8
https://www.google.com/search?q=isis+and+osiris&rlz=1C2EODB_enUS562US562&biw=1600&bih=761&tbm=i

sch&imgil=kVBboSKCrLtFyM%253A%253BFnisJ4LbszSKsM%253B 
9
https://www.google.com/search?q=set+god&rlz=1C2EODB_enUS562US562&biw=1600&bih=799&tbm=isch&i

mgil=cj10UNtDgRJdPM%253A%253Bm_e465B78clDrM%253Bhttps 
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In the Egyptian pantheon, Set (or Seth) was the dog-headed god of darkness and evil.  In ancient 

thought, chaos and evil are equivalent.  The word “set” itself, in one of its definitions, means “to act as a 

foil for; to trap.10  As the archetypal prison warden, Set shackles man and keeps him trapped in material 

considerations, the ever-dissipating material energies.   

There is a hint of the number seven in the fact that “sept,” homophone of “Set,” is the abbreviation for 

September, the seventh month in the old calendar.  Also, the past tense of “set” is “sat,” the 

abbreviation for Saturday, the seventh day of the week.  By taking the cyclic fifths out to the seventh 

fifth (and assuming that C as 1), and keeping them confined to a one octave range (by alternate 

multiplication of the inverse, 3/4), we can produce the following scale set: 

    C G D A E B F# 

         3/2    x     3/4    x    3/2     x    3/4    x    3/2     x    3/4      
     1.5 1.125 1.6875 1.265625 1.8984375  1.4238281 

If carried beyond the seventh fifth, the tones exceed the octave limit.  Therefore, it is indeed true that 

the scale is musically “set” by the limit of the seventh fifth, the F#.   

Notice that the “Set” scale is composed of the seven alphabetical letters, A through G.   

There is more to consider.  The decadent Nephthys was the consort of the evil god Set.  The two 

together, the elementals, form the harmonic series, the sixteen numbers and seven letters: the “N-

eters”  

C C G C E G Bb C D E F# G A Bb B C 

1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16 

There is nothing more automatic than this gridiron of harmonics.  As the fundamental underlying basis 

of all matter, harmonics are our invariant rulers whose harsh laws enslave us, keep us trapped in the 

prison of automatism.   

PRISON OF AUTOMATISM  

 

In fact, the word “gridiron,” in one of its definitions, it is a grating of parallel bars, not unlike the iron 

bars of a prison cell.  The gridiron is our cage.  I believe Madame de Salzmann is hinting of this 16 x 16 

cage when she says that  

                                                           
10

 Gurdjieff apparently affords us clues about the evil “dog-god” Set (whom he names the “barber-surgeon”) in the 

story of the “dog catcher” who, in his “specially constructed carriage,” trapped the unsuspecting dogs in his net  

Gurdjieff.  See the chapter, “The Arousing of Thought,” p. 47-49 



15 
 

[It] constitutes our automatism.  But we do not know it.  And there is a language here that we 

do not understand.  We believe that we are conscious and that our movements are free.  We do 

not see that each movement is a response, a response to the shock of an impression.  Scarcely 

has the impression reached us than the answering movement is set off, usually long before we 

are aware of it.  The awareness comes afterward.  This whole event takes place suddenly, and 

nothing in us is quick or sensitive enough to perceive it at the very moment it happens.  

Whatever the answering movement may be, wherever it comes from, it has inevitably been 

conditioned by the automatism of our associations, by all the habits and clichés engraved in our 

memory.  We have nothing else with which to respond.  So our life is an endless repetition of 

accumulated memories.  But as we remain unaware of this, our movements appear to us to be 

free.  In fact, we are prisoners of our attitudes of thinking, feeling, and moving.11 

The accumulated memories, all past tense, form the tensions that make up my life.  Look closely at the 

word “tension.”  Is it not an anagram for the “Net of Sion”?   

Remember, the “net” signifies that royal house posited to be the “Priory of Sion.”  All four members of 

the Priory, now present and accounted for, are reflected in the grid: Set (the seven alphabetical letters), 

Isis and Osiris (the two binaries), and Nephthys (the sixteen ordinal numbers).  Their lineage is what is 

called the Sang Real, the “Royal Bloodline.”  

THE PRIORY OF SION 

 

The “house” has several intriguing properties.  For one thing, it reflects mirror images.  See how the top 

row of notes (C C G C) is reflected in the right-hand column, where each “image” resonates at a distance 
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of two octaves higher than that of the original row.  This “wall of tensions,” the result of the reactions of 

the harmonic laws, must surely comprise what is called the “imagination.”  Madame de Salzmann must 

be intimating about this wall of tensions, which she refers to as “the mental reactions of the ego.”  She 

writes, “I accept imagination in the place of consciousness, an idea of myself instead of a feeling of ‘I’.”  

Instead of the whole of myself, I stare only at the glassy mirror image.  As Madame said, “All the 

movements of my inner life go to protect it”12—that is, protect this false sense of what is real.  Thus, 

blinded by the glass wall of imagination, I cannot see myself as I am; I cannot see things as they are.  

There is surely a commonality here with Plato’s famous analogy of the “Cave,” where the prisoners 

inside, bound at the neck and unable to turn around, stare glassy-eyed at the moving figures on the wall 

of the cave—which are mere projections, the shadows of real things—and take them for reality.   

Looking at the matrix grid, it is easy to see why the cave-dwellers are tricked.  I, too, live in this mental 

cave foolishly believing I am in control; and fail to realize that, in truth, everything in my life is a 

response that happens so fast I am unaware of it.  These conditioned responses are memories etched 

into my brain like seeds onto the silicon chip of a computer.  To escape from “Silicon Valley” is not so 

easy.   

First, I have to see that I am imprisoned in a “House of Detention” which is operated by the evil 

magicians, Set and Nephthys.  Careful observation indicates that their “black magic” is really only cheap 

illusory sleight-of-hand tricks.  The whole thing is nothing but “theatre,” but until I see how this stage 

show is produced I will not be able to find the way to overcome the effects of the magic.  In Gurdjieffian 

terms, I will remain “Kundabuffered” by that now-famous maleficent organ.   

Glass is a magical substance.  But magic is difficult to explain, so we begin here from “a technical 

understanding.”  When we see an object through the solid material of glass, what we are actually seeing 

is light resonating through matter.13  Both physicists and musicians know about perfect resonance.  

Scientists say about glass that it can refract, reflect, and transmit light without scattering it.  The 

reflectivity of one sheet of glass is only 4% per surface, while the transmissivity of two surfaces is 90%.  

Three surfaces presumably would increase the amount closer to 100%.   

When light strikes glass, the molecules of silicon dioxide absorb and resonate the same “tune” as the 

glass.  Conversely, when we cannot see through a substance, it’s because its molecules are “out of tune” 

with light.  Octaves and harmonic resonance explain the “magical” fact of transparency.  The octave is 

the only thing on Earth vibrating in perfect harmony.  Its harmony is so perfect, in fact, that it gives the 

impression of duplicating the original tone.  In that regard, we remember Christ’s statement: “I and the 

Father are One,” that transfer of affiliation from earthly to divine parent also perhaps suggesting the 

word “transparency.”   

Only octaves give a perfect reflection of what is.  No wonder Gurdjieff insisted that his pupils study the 

“law of octaves!”  The octave has magical properties that are not ordinarily known.  It causes us to be 

able to “see in a new way.”  It gives, so to say, “x-ray vision,” the ability to see through things.   
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 The Reality of Being, p. 211, 156 
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 Thank you, Michael Schneider, A Beginner’s Guide to Constructing the Universe, p. 283 for these insights.  
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Let’s go back to the previous statement that when light strikes glass, its molecules of silicon dioxide 

absorb and resonate the same tune as the glass.  The common name for “silicon dioxide” is “sand.” 

“Geomancy” is the “science of the sand.”  Dots were set out in the sand in rows and files.  The whole 

arrangement was the called the Tableau.  

The following historical information comes directly from the librarian at Princeton University, Elizabeth 

Z. Bennett, from her scholarly work on geomancy.14 

Without going into detail, suffice it to say that the first geomantic casting results in the first four figures 

called the “mothers” (matres), whose sand dots are arranged as follows: 

    

Further casting gives four more patterns of dots, which are placed to the left of the mothers and are 

called the daughters (filiae).   

 

The next casting results in another four figures, which are added below; the nieces (neptes) make 

twelve in all.  

 

So far, the twelve figures are all “female.”  (Also, note the similarity between the “neptes” and 

“Nephthys,” the “mistress of the house”).  The final part concludes with the three “males”—the two 

witnesses (testes) and the judge (index)—whose presence completes the triangular formation.   
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Now let’s turn this triangular sand dot formation topsy-turvy.   

Eureka!   

The silicon dioxide image below is copied from Wikipedia.15  The chemical formula SiO2 is peculiarly 

similar to the word “Sion,” reminiscent of that house known as the “Priory of Sion.”16   

 

This oxide of silicon (chemical formula SiO2) has been known since ancient times, and is commonly 

found in quartz crystals.17  The word “crystal” may bring associations with the “chrysalis,” the third in 

the stage of transformation from egg to larva to chrysalis, before the fourth stage, the liberation to 

butterfly.  In the strange way that hermetic teachings correspond to “reality,” we may note how the 

chrysalis hangs upside-down (“topsy-turvy”), thus has correspondence with the “caste system” of 

geomancy.   

Let’s look further. 

The term “geomancy” derives from the Latin “geomantia,” which in turn derives from the Greek word 

“γεωμαντεία,”meaning “divination of (or by) the earth.”  As stated, the related Arabic term means 

“science of the sand,” and originally geomancy meant making dots in sand, and later came to mean 

drawing dots on parchment.  Dots were set out in rows, arranged as a series of figures, the whole 

organization forming a Tableau.  There were 16 figures (or alternatively 15) each with its own name, 

that were associated with stars.   

In geomancy, there are twelve houses, which are thought to be borrowed from astrological star charts.  

As stated, the medieval geomancers generally laid out the tableau with two extra houses for the 

“witnesses” and one final house for the “judge.”  The houses were numbered from right to left, in the 

Islamic manner, as follows: 

 

                                                           
15 https://www.google.com/search?q=silicon+dioxide+structure 

16
 In my previous writings I had linked the name “SION” to the Egyptian pantheon of gods: Set Isis Osiris Nepthys.   

17 Note that this model of silicon dioxide also resembles the ancient Greek’s model known as the tetractys. 

https://www.google.com/search?q=silicon+dioxide+structure
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In the Gurdjieff music titled “The Three Tableaux” (the third piece in the 39 Series) there are the twelve 

measures in the main body of the piece (the 12 houses), plus the two measures of introduction (the two 

witnesses), and the final measure, pour finir (the judge), making a total of 15 measures in all.  Surely the 

Movements music hints of, and has correspondence with, a “Geomantic Tableau.”   

I find this geomantic set-up too similar to the physicists’ Standard Model to ignore.  The model of the 

scientists shows twelve particles, the “families of matter” (quarks and leptons), plus the two force 

carriers (photon and gluon), and the “final” (boson), which has the names W and Z.  This W Z boson may 

be the “super judge” which, in the old tables (tableaux) was created by adding dots 1 and 15.  

 

Now look at the headdress of the goddess Nephthys, said to be iconic of the “house.”  Do you see how 

there is the “door” on the lower right-hand side of the configuration, precisely the place where the two 

bosons occur in the Standard Model.   

Unlike the physicists, ancient cultures did not require special experimental equipment (such as the 

monumentally expensive Large Hadron Collider); nor did they rely on mind-bending mathematical 

equations (for instance, the complexities found in quantum theory).  However, there is one little thing: 

in order to do geomancy, one must be able to be a diviner—in other words, one must be schooled in 

how to read the signs.   

It was said that geomancy’s occluded meanings could be divined only by minds capable of transcending 

ordinary vulgar understandings.  Geomancy required extraordinary intuitive perception.  For the 

majority whose mental acuities were insufficient to connect the dots in a meaningful way, the whole 

tableau appeared laughable, merely a foolish and arch-absurd pseudoscience subject to ridicule.  It 

wasn’t always so.  Geomancy derived from Islamic tradition where it was treated as a science for the 

sages.  It became popular in European culture from the 12th until at least the 17th century and references 

to it appear in Chaucer’s The Knight’s Tale.  Even the great terrestrial scientist Sir Isaac Newton treated 

geomancy as worthy of study.   

Geomancy is about divination and prophecy.  (One famous prediction concerning King Edward II is found 

in the British Museum).   

Insofar as ridicule and pseudoscience is concerned, those very same words might be used in regards to 

the magic used by Voodoo practitioners, whose divining is also based upon knowing intuitively how to 

read the signs.  In the case of the Yoruba tribal elders, instead of making dots in sand (called “casting”), 

they toss palm nuts.  Cowry shells also work.  The point is that the fundamental method is the same—

which brings us to another intriguing probability to consider.   



20 
 

VOODOO 

I think the astrological Geomantic Tableau composed of the 16 stars has direct correspondence with the 

Odu Ifa formation of the African Yoruba tribal culture, where, in the practice of Voodoo it is said that the 

Odu fathers 16 star children.  The star names are listed below.   

THE 16 ODU IFA “STAR CHILDREN” 

Ogbe Ogunda 

Oyeku Qsa 

Iwori Irete 

Edi (or Odi) Otura 

Qbara Oturupon 

Qkanran Ogbe 

Irosun Qse 

Qwonrin Ofun 

 

Although our high priests of science have long tried to dispute it, they may now be facing accountability: 

the truth that the universe is not based upon external laws of material physics, of matter; but upon laws 

of immaterial information, of spirit.  The Creator of this finer data-based universe is the Logos, the 

Word.  As said in John, “In the beginning was the Word, and the Word was with God, and the Word was 

God.”  And as Jesus said, “God is Spirit and those who worship him must worship in spirit and in truth 

(John 4:24).   

The old practitioners of geomancy held that it is the true science through which the three times (past, 

present, future) may be revealed.  The revelatory information must, however, not be obscured by 

“obnoxious influences of the body or deceitful actions of the senses.”  (Robert Fludd 1617, in Josten 

1964).  In other words, the true science concerns the feeling center, or what Gurdjieff terms the “higher 

emotional center.”   

I was remembering how Ouspensky, in the very first paragraphs of Fragments, had spoken of the 

“unreality” in which we all live; and that there is “no escape except by an entirely new road, unlike 

anything hitherto known or used by us.”  He was convinced that “beyond the thin film of false reality 

there existed another reality from which, for some reason, something separated us.  The ‘miraculous’ 

was a penetration into this unknown reality.”18  I was becoming convinced, beyond doubt, that the study 

of the miraculous Odu—the higher Order—should be afforded top priority on the way to self-

knowledge.  If these blueprints were indeed the cosmic Plan revealing the universal energies—and all 

evidence seemed to be pointing in that direction—then it was not unlikely that our survival as a species, 

and even the survival of the planet Earth, depended upon decoding this Great Knowledge.  This 

miraculous Odu code, bringing order from chaos, could very well be our only hope.   
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STAR WARS 

It was probably the word Obi, along with “only hope,” that caused me to think of the popular movie, 

“Star Wars,” and recall the character called Obi-Wan Kenobi, who was Princess Leia’s “only hope” for 

getting the Plans to the Rebellion.  In Princess Leia’s words,  

I have placed information vital to the survival of the Rebellion into the memory systems of this 

R2 unit.  My father will know how to retrieve it.  You must see this droid safely delivered to him 

on Alderaan.  This is our most desperate hour.  Help me, Obi-Wan Kenobi, you’re my only hope. 

Never before had it crossed my mind to wonder about the underlying meaning of these words.  But 

suddenly it seemed plausible that the “rebel forces” were making themselves felt in the world today via 

the popular media, and were very purposefully (and very successfully) devising blockbuster movies like 

“Star Wars” (which first arrived at the box offices in 1977, and was now making a return visit) in order to 

implant subliminal messages, the effects of which would reach deep into the subconscious minds of 

untold millions around the planet.   

Hmmm . . . the subconscious is the place where personal as well as racial memories are stored . . .  

Yikes!  There were too many directions to take, too many seemingly divergent lines to follow—almost as 

if the magic “looking glass,” rather than bringing order, had suddenly cracked and shattered into 

fragments; and these separate shards, like the proverbial cracks in the cosmic egg, were revealing just 

how thin the veneer over what we deign to term “reality” really is!   

1C 
1111 

2C 
0010 

3G 
0001 

4C 
1100 

5E 
0100 

6G 
1001 

7F# 
1010 

8C 
0111 

9D 
1000 

10E 
0101 

11F# 
0110 

12G 
1011 

13A 
0011 

14Bb 
1110 

15B 
1101 

16C 
0000 

These “cracks in the glass” were probably the result of two different systems, the “Ifa”—which relies on 

binary code, and signifies the silent immutable “underworld” of Osiris-Isis:  0s and 1; and the world 

“above,” the ordinary world of “Nephthys” whose decimal numbers (1 thought 16) form a consortium 

with the seven Set letters A through G to bring about the noisy harmonics.  The nearly unbearable 

tension between the two systems, silence and sound, had caused the glass to crack into fragments.  

 


