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Happy Birthday Card #1 to James George from one of your grateful “resulzarions.” 

 

On September 14, 2017, you are 99 years old.   

As I’m sure you already know, Jim, the day you were born, September 14, is called 

“The Feast of the Exaltation of the Holy Cross.”  It is one of the four feasts known 

as the Quattor tempora.  Yours is the fourth of the Ember Days.   

The Ember Days are what mark the Four Seasons of the year.  Each season, three 

days (Wednesday, Friday, and Saturday) are set aside for prayers and the giving of 

alms.  The four seasonal periods are: after December 13, the feast of St. Lucy 

(winter), after the First Sunday of Lent (spring), after Pentecost Sunday (summer), 

and after September 14, the harvest (fall).   

The Feast of the Exaltation of the Holy Cross on September 14th, your birthday, 

concerns three historical events:  

(1) discovering the True Cross (the holy emblem)  

(2) dedicating the site of the Church (the holy building)  

(3) restoring the True Cross to Jerusalem (the holy city)   

Each event encompasses a wider scope (the emblem, the church, the city).  

In this “Happy Birthday Card” to you, which will actually be sent as three cards—

one on September 12th, one on September 13th, and one on September 14th, 

(hopefully a holy Trinity of celebrations)—I am going to do my best to show how 

these three historical holy events surrounding your birthday have musical 

explanations.  (I have about 10,000 written pages that still do not adequately do 

justice to the whole picture, but for your sake, I’ll try to be brief)!   

This first Happy Birthday card to you will focus on the discovery of the True Cross.   
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THE DISCOVERY OF THE TRUE CROSS 

Before discovering the true cross, we need to know that there is a false cross.  Or 

more accurately, we should recognize that there is the one symbol, the 

emblematic cross, which reveals two very different aspects.  

(1) the False: as the beastly instrument of torture designed to bring shame 

and suffering and degradation  

(2) the True: as the emblem of salvation reversing the original sin, bringing 

 liberation. 

The painting by Rubens depicts the story of Simon of Cyrene (Luke 23:26), upon 

whose back was laid the cross to bear for Jesus, the suffering servant on his way 

to the crucifixion.    

 

The word “back” is too like to “Bach” to ignore.  

There is the figure called the “BACH Cross,” which I showed in my book, The 

Reality of Being Decoded (p. 73). 

 

The two musical staves, formerly parallel, have become crossed.  (Here is the 

significance of “the crossing”).  The purpose is to rectify a particularly difficult 
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cosmic situation (which, for now, will not be addressed). The word “rectify” can 

mean to turn 90 degrees.1    

 

Once the two musical staves are crossed, the ten lines (5 horizontal and 5 vertical) 

form the blended middle part, a 4 x 4 square.  

 

From the musical model, we can see that the sixteen blocks are not actually 

“real,” but are merely the “holes in the fabric” produced by the “warp and woof” 

of the gridlines, five in one direction and five in the other.  The only “real” parts 

are the ten black staff lines (corresponding to the ten fingers on the human hand).  

Historically, these ten “real” lines can be delineated (named) by three different 

clef (Italian, “key”) signs.  Literally, they are the keys to the Names in the real 

world of ten dimensions, which we perceive as three-dimensional reality.  

 

However, on the figure of the BACH cross, one of the clef signs (the bass clef) is 

missing. In its place, on one of the legs, is substituted the treble clef sign with the 

additional flat (b).  Depending upon which clef sign is used, the singular note at 

the center point of the grid, the little dot, spells out the name: Bb or A or C or “H” 

(the German B-natural).   

 

     B A C H 

                                                           
1
 The “rector,” in the Roman Catholic Church, holds the responsibility of presiding over an ecclesiastical institution.   
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As a pianist knows, these notes A Bb B and C produce the lowest sounds on the 

piano.  As such, perhaps they signify the gates to the Underworld.  Or maybe they 

represent the “roarings” of the one- and two-brained animal kingdom, the 

creatures lacking the ability to speak in discernable words.   

The cross whirrs around, spinning threads of sound at the perimeter, forming the 

shape of the universe.  (Remember, the ancients said Nada Brahma: The World is 

Sound).   It is precisely this Standard Model of the universe which the physicists 

use to explain the world composed of 16 elementary particles.   

 

The physicists are unhappy with their Standard Model.  While it perfectly 

describes the three forces (strong, weak, and electromagnetic), it lacks the fourth 

force (gravity).  Thus, as they themselves are the first to admit, the picture 

revealed must be false, or at least, incomplete.   

The problem lies not with the model itself, but with the physicists’ failure to 

perceive things as they really are.  It is as if they are looking at an x-ray picture of 

the human hand and, instead of paying attention to the five fingers, they care 

only about the four spaces in between the fingers.  

.   

They can’t “see the light” is because they are focusing on “the dark.” They look at 

the holes, but miss the “strings,” those digital threads holding the fabric together.  

No wonder they need “string theory” to solve their dilemma! 
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Now look again at the “false” BACH Cross.  It had become apparent that one clef 

sign is missing.  Where, oh, where is the bass clef?  It sounds like the title of a 

thriller novel, “The Mystery of the Missing Clef.”   

In “real life” this lack reflects the physicists’ “false” Standard Model.  The “base 

force,” gravity, cannot be detected anywhere, and to this day it remains “the 

missing principle.”  For the physicists, finding the force of gravity has become a 

most “Arch-difficile” matter!   

For musicians, the matter can be cleared up in no time.  In modern musical 

notation, the four “dimensionality” is commonly recognized as the treble (G-clef, 

female voice), the bass (F-clef, male voice), and the alto/tenor (C-clefs, children’s 

voices, the girl and boy).   

 
              Mother      Father      Daughter   Son 

In the “false” cross, the father’s voice is missing from the family portrait.  I am 

certain that the words of Madame de Salzmann (The Reality of Being, p. 260) are 

subtle hints of this lack.   

 

I feel behind all my manifestations a constant suffering, as if something 

precious were missing.   It is a sign.  Until now my awareness has not been 

true consciousness.  I have been living only with my ordinary functions.  

Now I know I can go further.  I can reach a deeper level in myself.   

It is a simple matter, musically, to replace the redundant treble clef (the one with 

the flat sign which has a lowering effect) with the true sign, the bass (or F) clef.  

Once this fourth “gravitational force” (the “Father”) is included in the family 

portrait, the four letters spell out the sacred tetragrammaton: A B C D.  The 

addition of the bass clef brings the “Fourth Way.”   

 

http://en.wikipedia.org/w/index.php?title=File:Common_clefs.svg&page=1
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The four notes form the interval of the perfect fourth, the Foundation.   

 

These “crossed keys” together constitute the “blessing cross” signaling the 

“sanctification of the world”: Dominus Sanctus Spiritus.   

The D represents the soul, the deeper part hidden from view.  The fourth letter of 

the Greek alphabet is delta, Δ, the triangle pointing upward.  Surely this “delta 

force,” in New Testament terms, is Christ the Savior, who is “of the house and 

lineage of David.” In other words, from the Father’s esoteric lineage that comes 

from the bass clef sign.  Gurdjieff had called the Work “esoteric Christianity.”  

The D (Dominus) is not essential for ordinary life; for that, the “matter” of the 

ABCs is sufficient.  The maternal lineage (represented by the treble clef) and her 

offspring (the “children” of the c-clef) is enough; knowing the father’s identity 

(paternity), for all practical purposes, is unnecessary.  

I believe the information shown here explains, at least in part, what is meant by 

the “false” cross (formed of ordinary matter/mater, lacking the bass clef), and the 

“true” cross (which, gaining a “soul,” can speak and “hear the Master’s voice”).  

The “true cross” requires all three clef signs: treble, bass, and c-clef.  When all 

three are present, there are the ten named lines and the sixteen holey spaces.   
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Remember, in Einstein’s theories, it takes ten field lines to describe the fourth 

force, gravity.  The physicists lament that their Standard Model of sixteen 

elementary particles lacks the gravitational force.  That is because the “sorry 

scientists” see only the white part (empty spaces).  In truth, this gravitation force 

is there all along, in plain sight, as obvious to a musician as the nose on the face!  

The fourth force, gravity, requires the (10) lines without which the “boxes,” 

whether conceived of as empty or filled, in fact do not even exist.  

It is but a short leap to the conjecture that the two together are the wave-particle 

duo forming the spacetime continuum.  The (10) waves serve as the transmission 

lines, while the (16) spaces are the storage areas.   

The Hindu savant Ramanujan held that the modular functions are 10 and 26; and 

in string theory there are 10 or 26 dimensions.  In Einstein’s theory of general 

relativity, the 4 x 4 square is known as the metric tensor, a square table of 

numbers that serves as a higher-dimensional analogue of a ruler.  The metric 

tensor has sixteen entries, ten of which are said to be independent.   

I am no string theorist, and certainly no mathematical savant, but I, too, have 

shown the supreme importance of the number 26.  In my previous books I 

demonstrate how the number 26, the sacred “tetragrammaton” of the Kaballah,  

links to the sacred “srutis” of the Hindus, also revealing the hidden name of God: 

Yod He Vau He.   

     Yod He Vau He 

     10  +   5   +    6   +   5   =   26 

In Arthurian terms, the 26 srutis lead to the world of Lancelot and Guinevere; to 

Arthur and sacrifice and a longing, a wish for Camelot; to the Knights Templar 

who, in the Western world, were the protectors and defenders of the Holy Grail; 

to the Middle Ages, where there were the Crusades and the victorious horse 

soldiers of the cross; to the troubadours and trouviers and their love songs; to the 

cult of the Virgin Mary, and to the harlot Mary Magdalene, and to Mordred, and 

deception, and the way the energy can be wrongly used and abused.  It is the 

hero’s quest, and requires the noblest and purest knight of the Round Table.  
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Happy Birthday Card #2 to James George 

 

Reviewing the previous email, your birthday on September 14th celebrates the 

Feast of the Exaltation of the Holy Cross.  The Exaltation concerns three historical 

events: (1) discovering the True Cross, (2) dedicating the Church building, and (3) 

restoring the True Cross to Jerusalem.    

Yesterday (September 12th) the email was about the discovery of the True Cross. 

At the crossing of the two musical staves, a meeting.  So far, so good.   

The cross whirrs around, spinning its gossamer threads of sound at the perimeter, 

forming the shape of the universe.  Or as Lord Krishna, in the Bhagavad Gita, 

toward the end of his discourse to Arjuna, explains: “The Lord dwells in the hearts 

of all beings, O Arjuna, by his illusive Power, causing all beings to revolve as 

though mounted on a potter’s wheel.” 

At the center point of the “crossroads” we spot a note.  The picture coming to 

mind is that of the familiar ball in the middle of the gravitational field, the weight 

of which warps the fabric, producing the effect that we call “time.”  The time trap 

keeps us locked in the net.   

 

The words, spelled in reverse, are interesting: time becomes emit; trap becomes 

part; net becomes ten.   

Round and round we go, and where we stop nobody knows . . .  
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The Armenian Church observes a five day fast from September 10th through 

September 14th, in preparation for the coming harvest.  The focus is on “Bringing 

in the Sheaves.”   

My sainted grandmother often sang that old hymn to me about this end time, the 

“Last Call,” the time for reaping and harvesting the amber waves of grain.   

 

The name of your last book is Last Call.  The subtitle is “Awaken to 

Consciousness.”  The front cover of the book is orange and brown.  

 

I was remembering your first book, published in 1995, titled Asking for the Earth, 

subtitled Waking Up to the Spiritual/Ecological Crisis.  The cover was also orange 

and brown.  The picture hinted of a terrifying conflagration.   

 

In my mind’s eye, I was envisioning a comet or asteroid, a flaming ball of fire 

streaming through the atmosphere, bringing smoke and terror in its wake. 
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Was this terrifying alien visitor the harbinger of the death of organic life on the 

planet?  Were we humans (the “little David’s” whose knowledge of how to play 

the H.A.A.R.P. might be able to stop this monster Goliath) being asked to wake up 

and protect the Earth from a true apocalyptic “spiritual and ecological crisis?”   

Some scientists (for example, Carl Sagan) had been saying as much for a long 

time, but the power-possessing beings were busy fighting amongst themselves, 

dreaming about ways and means of extending the imaginary boundaries of their 

imagined property lines, and refused to listen to the dire warning and sounds of 

alarm.  They operated as “little I’s,” and fought against a single “I,” or even a 

“deputy steward.” Meanwhile, while they were squabbling, fast asleep to the 

terror of the situation, the real enemy was advancing . . .  

Eight years ago, in 2009, your second book titled The Little Green Book on 

Awakening was published.  I had read it from cover to cover, several times, 

hoping to learn how this awakening would happen.   

 

I was pretty sure that the survival of both our planet and ourselves demanded an 

awakened state, and coming to it required “a radical blending of environmental 

sensibility and spiritual insight,” to quote from the blurb by Jacob Needleman on 

the back cover.  In other words, both science (secular) and religion (sacred).   
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Clearly you thought that, for awakening, the color green was important: after all, 

the entire outer cover of The Little Green Book on Awakening was green (save for 

the words in white or black and tinge of bright yellow surrounding your name; 

and the inserted picture of you on the back in the primary colors of blue and red 

with a few splashes of yellow).   

I admit I felt a bit ambivalent about what on earth an awakened state had to do 

with the color green.  After all, green itself is a double-edged sword.  Granted, on 

the positive side, green symbolizes the color of Mother Nature in her fertile 

spring-green state of growth and renewal; but taken in a negative context, green 

is affiliated with that “filthy green stuff” called money, and is linked to greed and 

profit and fast-paced and big-is-better and dog-eat-dog ambition.   

 

I was also feeling a similar ambivalence about the color orange, but for the 

opposite reason.  The picture on the cover of your last book, Last Call, presumably 

showed the sun setting in the West, disappearing behind the horizon.  In the cool 

of the evening, the pace slows down.  When the sun sets, things get dark.  Day 

becomes night.   

I was thinking of the moon . . . 

 

The Harvest Moon is that amber eye-in-the-sky signaling the time for harvesting 

the amber waves of grain.  The (Sept) Ember Days are celebrated on September 

14th.  

This time around I was hearing the words and melody of the patriotic hymn, 

“America, the Beautiful.” 

Oh, beautiful for spacious skies 
For amber waves of grain 

For purple mountain majesties 
Above the fruited plain 
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Waves and grain and amber are scientific terms.  Suddenly my brain was 

associating the sentimental lyrics with very unsentimental things like electron 

particles (“amber,” in the Greek language, is “electron”), and with gravity waves, 

and with the electronic term “impedance.”   

Gurdjieff had mentioned impedance in his discussion of amber. 

[Amber] is one of those seven planetary formations, in the arising of which 

the Omnipresent Active Element Okidanokh takes part with all its three 

separate, independent, sacred parts, in equal proportion; and in the 

process of planetary actualization, these intraplanetary and surplanetary 

formations serve for what is called the ‘impeding’ of the independent flow 

of these three localized independent sacred parts.  

Hmm, impedance implies a narrowing.  The restriction acts like a bottleneck.  

Naturally, I thought of the Just musical scale.  The two places where this 

“bottleneck” occurs are found at the two semitone dieses, mi/fa and si/do.  When 

the tones are confined within the octave circle (360/720) the pitch range, from F# 

to F#, sounds out the modern “Locrian” mode, measured in just intervals from SI 

to shining SI—or, to apply the more poetic words from America, the Beautiful: 

“from sea to shining sea.” (In this case, the “shining one,” SI, was the tritone F#).     
 

  360 384 432 480 512 576 648 720 

  si do re mi fa sol la si 

  F# G A B C D E F# 
      16/15      9/8       10/9      16/15      9/8       10/9      9/8 

      si/do                                    mi/fa  

 

In today’s science, the SI stands for the “newton-metre” or “joule,” the standard 

international (SI) unit of work.  The precious jewel doing the work is termed a 

“work horse,” and the measure describing the power is termed “horsepower” 

(HP).  Thus we say “1 horsepower x foot-pounds/seconds = 550, which means 

(according to Watt, who was the one who calculated the measure, although no 

one really is sure what, or how, or even if it is true) that a horse can lift 550 
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pounds one foot in one second.  Extending the time, 1 horsepower = 33,000 foot-

pounds/minute.   

In my madcap brain, these base numbers, 55 and 33, had correspondence with 

the “framework of the man.”  There are 55 bones in the human skull and spine, 

22 bones in the skull, and 33 bones in the spine alone.  The base numbers 55, 33, 

and 22 concern powers.  Powers signify the capacity for work, measured in time 

frames of seconds, minutes, and hours. 

1 horsepower = 550 foot-pounds/second 

1 horsepower = 33,000 foot-pounds/minute 

1.1111111 × 10-5 horsepower = 22 foot-pounds per hour 

How astonishing the way the numbers can tell the story!   These “measure of the 

man” describe the framework of “Adam.”   

 

Adam is the one whom the Lord God gives the power to name.  Such power is 

dangerous: if it goes to one’s head, it causes one to try and lord it over 

everything.  As the bible implies, putting the head (22) over the body (33) brings 

about the “number of the beast,” the biblical 666.    

22/33 =.666 . . .  

This “upside down” scenario has its correlation in the second chapter of the Book 

of Genesis.   

These are the generations of the heavens and the earth when they were 

created, in the day that the Lord God made the earth and the heavens.2 

                                                           
2
 Genesis 2:8 



14 
 

It wasn’t always topsy-turvy.  In the beginning, during the first six days of the 

creation when God created the heavens and the earth, the higher realm was 

above the lower, thus  

33 /22 = 1.5 

As the number 1.5 suggests, this first world, composed of the interval 3/2 was 

perfect.  Musicians, of course, call it the “perfect fifth.” As I have written many 

times in many ways, the first string of perfect fifths live in the perfect world.  The 

five perfect fifths form the pentatonic scale: G A B D E.  No semitones.  Things are 

pure, without “stain.”   

On the sixth day God creates man in his image. Think about it.  An image is an 

optically-formed duplicate, a “ditto.”  It might be a carbon copy (cc) of the 

original, or something painted or photographed, or perhaps the image is 

produced by using a mirror or a digital lens.  In any case, it is an imitation, not the 

original.3   

Scientists say that the images we see are composed of reflected light which enters 

the eye via the cornea, the curved part.  The curve bends the light waves, causing 

us to see an upside-down picture on the retina.  (We might want to ponder the 

fact that one of the notable characteristic of a Satanic organization is that it is 

based on the principle of inversion.  The retina, the flat membrane of rods and 

cones, lie behind, at the back of the eye (perhaps reminding us that Christ said, 

“Get thee behind me, Satan”). 

The brain then “magically” inverts the image, turns it right-side-up.  

As batty as it might sound, the processes happening in the eye reminded me of 

the conical hat worn by a magician or wizard or witch, while the rod looked 

suspiciously like a broomstick, or perhaps a magic wand.    
                                                           
3 As a pianist, I knew immediately that this media-image relates to the black keys.  The mirror image conforms to 

the five black keys: Gb Ab Bb Db Eb.  When the key signatures are blended, every letter produces 7 accidentals: i.e. 

G (1 sharp) plus Gb (6 flats) equals 7; A (3 sharps) plus Ab (4 flats) equals 7; and so on; and this mirror imaging 

continues throughout the formation of the pentachord and triads. Seven (sept) relates to Saturn and rings.      
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The word “bend” reminded me of how, as children, we used to play at making 

witch’s hats by bending a flat two-dimensional piece of paper into a conical shape 

of three-dimensions.  Later, I learned that conics (which have a lot to do with 

parabolas) were treated as important in the study of arithmetic and geometry and 

were addressed by the Greeks, especially Euclid and Nicomachus and Archimedes 

and Apollonius of Perga, the latter whose treatise Conics was considered the 

authoritative work.  Trying to comprehend their works, however, was hardly at all 

like child’s play.   

The word “bend” derives from the Scandinavian word vica, and has an obvious 

connection to wicca, as well as to “wicker,” the fabric or texture made of twigs 

that can be bent round into a basket; and a basket is something that can receive 

and retain.  The young pliant twigs from which the broom was made, back in the 

day, were generally from Scotsbroom, a plant with yellow flowers.   

The words “bent” and “yellow” caused me to think of the color wheel.  At the 

apex of the circle was the primary color yellow, and flanking it, on both sides, 

were the two secondary colors: orange and green.   

 

These secondary colors, orange and green, were the ones found on the covers of 

your books, Jim.  Colorful book covers do have a dual purpose: they both protect 

(flank) and advertise the inner contents (the black words written on a white 

background).  Hmm, to advertise. . . to advertise the name of. . . Oh, the devil! 
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As for the root word, vica (bend) its connection to Wicca concerned magical 

practices.  The “dark arts” practiced by witches and warlocks, those black 

magicians believed to be handmaids and helpers of the devil, showed a bent 

toward wickedness.   

 

At the other extreme, the “wick” is a band of loosely twisted fibers, as in a candle 

or lamp, made into a rod that can carry, by capillary action, the oil or grease or 

other illuminant to a flame, bringing light, hinting of a white magician.4  Thus, the 

one word, vica, has the strange capacity to twist things so that they can appear 

either good or evil.  Who knows which is which?   

 

Not knowing, understandably, causes suffering.  Gurdjieff likened it to 

“conscience,” which he defined as the constant struggle of two quite opposite 

functionings between the planetary body and the higher being-bodies that 

actualize “Reason” in three-centered beings.5 The majority cannot deal with the 

contradictions, cannot consider both at once, so instead of suffering to see, they 

just blot things out.   

 
Having the capacity to suffer the constant struggle between two quite opposite 

sources (I thought of Plato’s “means between the extremes”) which compose the 

knowledge of good and evil has traditionally been considered, as the Greek 

philosopher Socrates put it, “the great criterion of dialectical talent; the 

comprehensive mind is always the dialectical.”  Dialectic, according to Socrates, 

has two motions, and within these motions contraries are harmonized, made 

euphonious.   

Perhaps these two motions are actually “di-electric,” and relate to the the 

scientific terms “anode” and “cathode.”  In the Greek language (the language of 

Gurdjieff’s childhood), anodos is a combined form of ana, “up,” and hodos, 

“road”; and the prefix cath derives from kata, “down,” making the meaning of 

cathodos “down the road.”  Anodic, defined as “preceeding upward,” is from 

                                                           
4
 The Vicar, in religious terms, is a priest in charge of a parish - or is it perish?   

5
 Beelzebub’s Tales, p. 372 
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“bottom up”; and cathodic, “proceeding downward,” is obviously from “top 

down.”   In ancient hermetic thought, the way up is the way down.    

Madame de Salzmann, in The Reality of Being, (p. 92) said “I must know the road I 

am traveling—the way up and the way down.”   

Dialectic alone, Socrates said, “goes directly to the first principle and is the only 

science which does away with hypotheses in order to make her ground secure; 

the eye of the soul, which is literally buried in an outlandish slough, is by her 

gentle aid lifted upwards; and she uses, as handmaids and helpers in the work of 

conversion, the sciences which we have been discussing.”   

And, as Socrates clearly says, the preparatory training of the pupils must begin 

from early childhood.  However, as he tells his pupil, Glaucon, [“glaucoma” being 

an affliction of the eye causing impaired vision and even blindness] such scientific 

knowledge—calculation of arithmetic and geometry and all the other elements of 

instruction—must never be forced.  Early education must be a sort of play, so that 

those observing would be better able to observe the natural bent.   

The “natural bent,” along with the idea of a constant struggle between two quite 

opposite sources (the two ends of the stick) caused me to imagine the physicists’ 

picture of wavelengths.  The opposing sides were the red and blue, which existed 

beyond the “rainbow” cone of visible light in the middle.   

 

Visible light is defined as electromagnetic radiation within a certain portion of the 

spectrum.  Generally, it is measured as being between 400 and 700 nanometers, 

but some people can perceive wavelengths as low as 360 and as high as 720 nm, 

or higher.  The image of visible light shown below is copied directly from 
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Wikipedia.6  The cuts on the line are said to be approximations.  (The red and blue 

sides are reversed from the “natural bent” picture, above).  

 

This line, which for us appears to be all there is, is only that little band of visible 

light on what appears to be the relatively flat surface.  This seemingly flat arena is 

part of a much larger curve, but we just don’t see it due to our limited “flatland” 

perspective.  For us, everything else beyond the “two ends of the stick” is merely 

blackness.  We call it “dark matter.”   

 

In my mind was forming that familiar image of a funnel that physicists today 

commonly use to describe the black hole. 

 

The cone resembled the “visible light spectrum” on the rainbow.  Whatever 

entered that cone would presumably go down the road (kata hodos), spiraling to 

the bottom.  As for the flat area above the cone, it resembled a net, or connected 

rods, or perhaps a membrane.   

 

The word “membrane” got my attention.  A membrane is the thin layer of tissue, 

the net that covers a flat surface.  Physicists call flat two-dimensional surfaces 

“membranes” and consider them a higher system than one-dimensional systems 

(which they term “branes).  A membrane “reflects,” which means it can bend or 

fold back on itself.  It acts like a mirror image. 

                                                           
6 https://en.wikipedia.org/wiki/Light 
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I was imagining a picture in my mind’s eye.  It was easy enough to image this 

mental picture on my computer.  I just copied the “rainbow bridge,” rotated it 

180 degrees, and then made the “reflected image” nearly touch the original.   

 

 

The picture reminded me of a reflecting pool, or a magic mirror, or. . . an eyeball!  

I thought again of Socrates’ “the eye of the soul” which, having been buried in an 

outlandish slough, is lifted up (anodic movement, from bottom up).  For this work 

of conversion, “she uses handmaids and helpers [which are] the sciences which 

we have been discussing.”  The sciences that deal with the eye, its anatomy, 

physiology, and diseases, are collectively called “ophthalmology.”  An 

ophthalmologist is a medical doctor whose specialties include the healing of the 

blind, the causes of which may be glaucoma, cataracts, or macular degeneration.   

On the second page of Beelzebub’s Tales, in “The Arousing of Thought,” Gurdjieff 

writes, “as the blind man once expressed it, ‘we shall see.’”   

 

 
 

The colored part of the eye is called the “iris.”  The most common pigment of the 

iris is brownish (which some might relate to Socrates’ muddy “outlandish 
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slough”), but it can take on various shades of the color spectrum. The colored iris 

is perforated by a black hole (the pupil).   

The iris is often described as the “curtain” in between the cornea and lens.  It 

consists of two sheets of muscles which operate with contrary actions, expansion 

and contraction, the movements determining the amount of light that reaches 

the sensory tissue of the retina.  In other words, the iris has two motions, and 

within these motions contraries are harmonized, made euphonious.  It was 

probably the combination of the various associations with the words “iris” and 

“harmonious” that aroused the thought that led to the mental image. 

H.A.A.R.P. 

 

The most prominent instruments at the HAARP Station are the eerie ones known 

as IRIS (Ionospheric Research Instruments), which operate in the high frequency 

band to temporarily excite a limited area of the ionosphere.  Scientists worry that 

the IRIS is actually causing a hole in the protective region high above the earth, 

the layer which prevents dangerous cosmic radiations from reaching earth’s 

surface.  (Coming to mind is that hermetic phrase “As above, so below”).   

It was proving advantageous to remember that the Work is, after all is said and 

done, a Pythagorean mystery school.  It was therefore not surprising that the 

information disseminated from Gurdjieff would have the same “ring” as that of 

Pythagorean lore.   

I was recalling the familiar story of the Harmonious Blacksmith.  The picture 

below, titled "Habit de Marêchal" by Nicolas de Larmessin II (1638-1694), depicts 

just such a “harmonious blacksmith.” 
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"Habit de Marêchal" by Nicolas de Larmessin II 

According to the story as recorded by the Greek mathematician Nicomachus, 

Pythagoras is credited with discovering a new realm of tonal relationships by 

attaching weights to strings, thus forging the way for a change in the laws.  The 

physics are flawed, and scholars have therefore assumed that the story is simply a 

“folk tale.”  But students of Gurdjieff know that behind the façade of just such 

tales lies important information.   

The same type of strangely-flawed legend was recorded during the 17th century 

regarding the sounds of the harmonious blacksmith, immortalized in the piece of 

the same name by Handel.  The story is that Handel, working as composer-in-

residence for the Duke of Chandos at Cannons in 1717, once heard a smithy 

hammering on the anvil and became inspired to write a set of variations, the first 

of which contained a repeated pedal-tone B, played by the right hand, giving the 

impression of a blacksmith. (We might want to keep in mind, for future reference, 

that the note B, in the harmonic series, is numbered as fifteenth).  The story is a 

fabrication, reportedly started by Handel’s biographer, Richard Clark, who 

identified a certain fictitious blacksmith named William Powell as the 

“harmonious blacksmith.”  Despite the strange fact that Powell was not a 

blacksmith at all, (he was the Parish clerk at the church during the period of time 

when Handel was the organist there), Clark raised money for a memorial and set 

in place a grandiloquent gravestone which reads: “In memory of William Powell, 

the Harmonious Blacksmith who was buried 27 February 1780, aged 78 years.  He 

was Parish Clerk during the time the immortal Handel was organist of this church.  

Erected by subscription, May 1868."   

The question is why would such an issue be made of a “harmonious blacksmith” 

in the first place?  Music history is replete with such strange anomalies.   
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One such anomaly, some would argue too far-fetched even to consider, is the 

number 78 (the age of our Harmonious Blacksmith at the time of his death)—

which “just happens” to be the number of genes in the Y chromosome whose 

traits are associated with maleness.  Y chromosomes are considered “odd,” since 

they contain what are called “palindrome sequences,” or highly repetitive 

sequences of DNA, most of whose functions are unknown.   

The number 78, divided by 10, gives the “Schumann Resonance,” defined in the 

normal mode as the standing wave in the Earth’s electromagnetic space between 

the surface and the ionosphere, approximately 7.8 Hz.  The wavelength is equal to 

the circumference of the earth.  Quoting directly from Wikipedia, “The Schumann 

resonances (SR) are a set of spectrum peaks in the extremely low frequency (ELF) 

portion of the Earth’s electromagnetic field spectrum.  Schumann resonances are 

global electromagnetic resonances, excited by lightning discharges in the cavity 

formed by the Earth’s surface and the ionosphere.” 7   

Scientists say that the Schumann resonance is only present during “excitability,” 

that it does not come from internal causes within the Earth, but is due to 

electrical charges in the atmosphere during intense lightning activity.  The fact is, 

they really don’t know exactly how it works.   

It’s only a theory, but what if this “excitability” and resulting “electrical discharge” 

has to do with the “male” chromosome, Y, when it “mates” with the female X 

chromosome.  How curious that the number of the genes in the X chromosome, 

153, plus the number of genes in the Y chromosome, 78, sum to 231.  That 

number, 231, divided by 7, is 33.  As already stated, the number 33 pertains to the 

spine, and the earthly “bodily” aspect.  There is a lot to take into account here.   

For instance, let’s assume “excitability” increases the power of the numbers.  If 

we increase the male’s excitability to the third power (93) and the female’s to the 

fourth power (44), the forces now pull together (magnetize) for purposes of 

multiplication (729 x 256).   

                                                           
7
 http://en.wikipedia.org/wiki/Schumann_resonances 
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Voila! This intense “harmonic resonance” creates a jolt, or rather a bolt, of 

lightning.  Scientists say that a lightning strike, said to “fecundate Earth,” happens 

at one-third the speed of light: that is, at 93 x 44 x 1/3, or 186,624/3, calculated as 

62208 in miles per second. Due to lightning’s unpredictability, a complete 

explanation of the phenomenon is yet to be found.8   

For instance, no one is sure why a lightning bolt follows a zigzag path. There are 

three basic types of electrical discharges: (1) intra-cloud, or IC; (2) cloud-to-cloud, 

or CC; and (3) cloud-to-ground, or CG.  All require “the Cloud.”   

How very curious that the three lightning types correspond to the “discharges” 

produced when a string is plucked, sounding the first three tones of the harmonic 

series: IC, the perfect prime; CC, the perfect octave; and CG, the perfect fifth.  

Since we humans are terrestrial creatures whose valued material possessions are 

on the Earth where lightning can destroy them, CG lightning is the most studied 

and best understood of the three types, even though IC and CC are the more 

common types of lightning.  

Lightning is an electric current.  In order to make this current, first there must be a 

cloud.  Clouds are made of ice crystal that bump around with each other and, 

sparking, form an electrical charge.  At a climactic moment, the cloud discharges.  

It only lasts for about a half a second, but this is enough time to release power 

equivalent to a large fossil-fuel, coal-burning, power station.  In fact, lightning is 

one of the most powerful natural forces on Earth.   

Scientists say that the static electricity of lightning is the result of the separation 

of charges into positive and negative ions.  Granted, the phenomenon of global 

electromagnetic resonance is named after the physicist Winfried Otto Schumann 

(who predicted it mathematically in 1952).  However, the facts are that the 

maligned genius, Nicola Tesla, had discovered this activity a half-century before 

Schumann, and wrote that “So astounding are the facts in this connection, that it 

would seem as though the Creator himself had electrically designed this planet.”   

                                                           
8
 As I never seem to tire of saying, these “sorry scientists” need to look at the musical harmonics, the real String 

theory.   
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Tesla had discovered how the ionosphere works as a reflective mirror.  His aim, 

stated in 1905, was “the transmission of electrical energy without wires as a 

means of furthering world peace.”  Tesla wanted to provide free energy to the 

entire planet.  Of course, the power-possessors whose fortunes depended upon 

the selling of fossil fuels to the consumer public were dead set against anything to 

which they could not affix a price tag.   

Which brings us back full circle to the most prominent research project said to 

have been devised to excite the ionosphere, HAARP, which is the acronym for 

High-frequency Active Auroral Research Program.  This installation operates at a 

government-owned, sub-arctic site near Gakona, Alaska.   

From its inception in 1993, the project has fostered a great amount of suspicion 

and anxiety, and has become a magnet for conspiracy theorists who claim it has 

modified weather patterns, disabled satellites, caused earthquakes and tsunamis, 

brought about diseases and epidemics, and was even the reason for the 2003 

disaster of the space shuffle Columbia.   

Some reputable scientists from around the world have voiced concerns that 

HAARP is potentially a weapon of mass destruction, and also an offensive means 

for mind-control of the human population.  The agencies involved insist that it is a 

defensive technology, its purpose being to analyze and investigate potential 

ionospheric enhancement for radio communications and surveillance.  Well, 

which is it?  In all good conscience, I see the truthful answer must be “both.”   

Over the centuries, philosophers (those who are lovers of words) have taken 

dialectic literally to mean the pursuit of Truth. The scientists (those who are lovers 

of numbers) have frequently disparaged dialectic, saying that it flies in the face of 

experimental proofs and empirical research which are the cornerstones of 

scientific methodology.  Yet in the hands of Plato, the philosopher, dialectic is the 

very instrument of science: “There is no other method of comprehending by any 

regular process all true existence or of ascertaining what each thing is in its own 

nature.”  The science of dialectic, he said, is essential for the contemplation of the 

Reality of Being.   
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There is more to “being” that meets the eye.  To be requires the ear, as well.  

Everything is a question of forces.  I have to feel each force in a distinct way; and 

then feel them together.  This “togetherness” creates the new force that allows 

me to be.   

The two forces are not equal, not the same.  “There is a great difference that I 

need to experience . . . I have to know that I have a double nature, that there are 

two forces in me: the descending force of manifestation and an ascending force 

returning to the source.  I have to experience them here at the same time in order 

to know myself as a whole.  There must be some reason why I am here, 

something that is needed for a relation between the two.  This is the meaning of 

my Presence.”9  

There it was: that other word, “Presence.”  Like the word “Being,” the word 

“Presence” was bandied about, tossed into sentences with abandon, as if we 

could taste what it meant.  Instead of presence, it was pretense, an easy way of 

pretentiously showing off what the vaunted ego thought it knew.  The 

phraseology had become habitual, stale; there was no taste left, no savoring of 

meaning.  Instead of a conscious relation with the new, there was only the old 

thinking clinging to known words and familiar images.  We really didn’t want to 

abandon our idols.   

The problem, Madame de Salzmann said, is the question of feeling.  I need to 

open to a very high part of myself and experience an emotional force that knows.  

I need to hear it.  I need a conscious wish to hear the sound “I,” to hear it 

resonate in myself.  It is a current of higher intensity than the ordinary current for 

manifestation.  This higher current can only be produced at a moment of strong 

feeling.  Ordinary life, its noise and confusions, opposes my knowing this higher 

force hidden within.  To hear the real “I” it is necessary to reach a depth of silence 

where my feeling is no longer attached to my usual egoism.”10  The ordinary “I” is 

the impulse that thrusts us towards activity.  I must always move, express, 

manifest.  It is the ego that provokes this avidity in myself—this thought “I,” “I,” 

                                                           
9
 The Reality of Being, p. 44 

10
 The Reality of Being, p. 72 
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“I,” which arises with all my emotions, all my movements . . . . This impulse is a 

part of me, I cannot deny it.  But I do not know my relation to it, what place it 

should have.  I do not even know what in it is good or bad, or what attitude I 

should have in the face of it.  There is nothing conscious.  I cannot even stay in 

front of it to try to understand.”11   

In political terms, a dialectician is a diplomat, one who engages in the struggle to 

maintain peaceful relations with warring factions and make alliances during 

coming difficult times.  Etymologically, the noun “diplomat” is related to the word 

“diploma,” from the Greek diploun, “to fold double.”  The diplomat is the “third 

party,” the reconciling force, the one that makes it possible for the disputing 

factions to negotiate a settlement.  The party of the first part and the party of the 

second part find reconciliation in the party of the third part.  Mediation means 

reconciling what otherwise would remain irreconcilable—that is, the unconscious 

automaton and the conscious being.  Thus, the mediator serves as the diplomatic 

liaison.  The role of the Diplomatic Liaison is to see the differing points of view, 

both at the same time.   

 

To play a “double role” a certain “deviousness” is involved.  As the reconciling 

third force, the third party is forced, so to say, to be able to play different roles, 

depending upon what the current situation demands.  What may be rightly called 

for in one instance can be terribly wrong in the next.  To play the role of the 

mediator is not easy and requires a lot of watching, listening, paying attention to 

what is needed now.   

 

The highest ranking diplomatic agent sent officially to represent his own country 

while being stationed on foreign soil is called an “ambassador.”   

 

The Ambassador is the topic for the third Birthday Card, which hopefully will be 

arriving on your birthday, September 14th. 
 

 

                                                           
11

 The Reality of Being, p. 89 
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Happy Birthday Card #3 to James George 

 

Today is your birthday, September 14th.  It is apropos that you were born on the 

Feast of the Exaltation of the Holy Cross.  How could it be otherwise?  Your entire 

life celebrates (1) discovering the True Cross (2) dedication to the building [of] the 

True Foundation, and (3) the restoring of the True Cross to the world.   

The importance of the Builder lies at the core of the ancient Mysteries.  In Hindu 

teachings, the builder is “Tirthankara,” literally “the one who builds bridges.”   

A bridge is an artificial structure built over a gulch, or a waterway, or some other 

obstacle, and which serves as a passageway or connecting link.  Gurdjieff, In 

Meetings with Remarkable Men, on his way to the monastery for initiation into 

the Mysteries, had walked over the narrow footbridge hanging over the gulch, 

having been led there, blindfolded, by guides, who showed the way.   

It is a tenet of the Catholic Church that a man cannot find the bridge by himself; 

for that he needs the Pontiff.  The word “pont,” in French, is bridge.  In my 

personal experience, this physical “bridge” was, in fact, Du Pont, that company 

acting as the prime mover initiating our relocation to Delaware, bringing me 

closer to the Philadelphia Gurdjieff Foundation, whose Pontiff is . . . you, James 

George.   

 

James George, Tirthankara 
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The Tirthankara serves as the mediator that builds the bridge between the two 

incommensurable parts, the unconscious automaton and the conscious gods, 

connecting and reconciling what otherwise remains disconnected and 

unreconcilable (“earth” and “fire”).  The mediator, one might say, is the “wind” 

that serves as the diplomatic liaison.12  

 

The role of the diplomat is to see the differing points of view, both at the same 

time.  The highest ranking diplomatic agent sent officially to represent his own 

country while being stationed on foreign soil is called an “ambassador.”   

I thought of the painting, “The Ambassadors.” 

 
“The Ambassadors,” Hans Holbein the Younger

13
 

Painted in 1533, this famous work by Holbein is not only a “double portrait,” but 

also an example of “anamorphosis” in art.  The word is derived from the Greek 

ana, “up” or “back” or “again”; and morphe, “shape or form.”   

Anamorphosis is a case of how to “tell the truth but tell it slant.”  Quite literally, 

the picture is a distorted image: the observer must see it from a certain vantage 

point, or use a special device like a cylindrical mirror in order to reconstitute 

(reform) the image.  By looking into the mirror, the flat two-dimensional picture 

magically transforms into a three-dimensional scene, and the deformity 

disappears.  The “reformation” effect is, so to say, holographic.  The idea of 

holograms deserves some time, but not now.  

                                                           
12

 Coincidently, regarding that group “Earth, Wind, and Fire,” what is commonly accepted as their most popular 
and beloved song sung is “September.” 
13

 http://en.wikipedia.org/wiki/The_Ambassadors_%28Holbein%29 

 

http://en.wikipedia.org/wiki/The_Ambassadors_%28Holbein%29
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Examples of “mirror anamorphosis” first appeared in the 16th century, but even 

earlier there were paintings using “perspectival anamorphosis,” that is, oblique or 

slant distortions.   

According to some, the technique of telling it slant was intended as a means for 

duping the gullible public who merely saw the paintings as marvelous works of 

art, never suspecting that they concealed (and revealed) hidden information such 

as formulae for alchemists, or secrets for sorcerers, or damning caricatures of 

political figures, or erotica, or deadly-dangerous scientific facts.  It goes without 

saying that, during this particular time period, and particularly for those who were 

of an inquisitive nature (“seekers of truth”), telling it slant was essential —if one 

wished not to be beheaded or boiled in oil or burned at the stake by that special 

ecclesiastical institution known as the Inquisition, which was set in place by the 

Church authorities in order to combat and suppress heresies.   

The word “ambassador” has the Latin root, ambo, meaning “both.”  In the early 

Christian Church the “ambo” was the raised platform, the higher vantage point 

from which were given the sacred readings and chants (the “four-toned songs”).   

Naturally, in my mind’s ear I was hearing the whirring tones of the minor 

(tetra)chord: A432, B480, C512, D576, the intervals of the Just scale: 10/9, 16/15, 

9/8.   These four tones sum to 2000, which, divided by 4, amounts to 500.  It’s 

probably “just coincidence” that 500 divided by the inverse of the fine structure 

constant (137, the “hole” in the middle) amounts to 3.64….. which, multiplied by 

10-squared, is the approximate number of days of the Hebrew year (364….)   

The ancient “four-tone song” composed of the four letters, ABCD, form a 

Round.  Another word for “Round” is “Canon.”   

A x B = 256/243 (in decimals, 1.0534979), the Pythagorean limma   

A x C = 531441/524288 (in decimals, 1.0136433), the Pythagorean comma 

A x D = 128/125 (in decimals, 1.024), the Pythagorean “little diesis”  

This round operates as the “spell,” the abracadabra, of the magicians.   
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The explanation for this “spell” is found at the bottom of my Musical Tree (in my 

fourth book, The Meaning of the Musical Tree).  Using a simple hand-held 

calculator, and multiplying one letter by another, anyone can quickly see how this 

incantation enchants, working its magic tricks.   

MITZI’S MUSICAL TREE 
 

      OCTAVE 

 

    FIFTH    FOURTH 

 

         TONE 

 

 

    APOTOME    LIMMA 

            PYTHAGOREAN COMMA 
 

 

    COMMA DIESIS    SCHISMA 

 

      DIASCHISMA 

      

      NEW RATIO 

 

     1.0125       1.0404918         1.0011292     1.011358       1.0011292            1.0404918                  1.0125 

   comma        neoschisma        schisma         diaschisma     schisma                  neoschisma              comma       

   A          B            C                    D                C                 B             A 

 

It was, in its earliest connotation, a mantra—a sound pattern expressed for a 

specific function and purpose, and known to produce an exact effect.  The highly 

symbolic, ecclesiastic, and mysterious musical scale was bound by strict rules and 

was meant to be chanted only for occult purposes.  One mistake, even a change 

of enunciation or intonation, was said to wreak havoc within the cosmos.  In 

short, it was “objective music.”  Called margi sangeeta (music of the Path) the 

four tones did not have specific names as in later music theory (Sa, Re, Ga, Ma, 

Pa, Dha,Ni), but rather were described otherwise: as prathama (first, A); dviteeya 

(second, B); tritya (third, C); and chaturtha (fourth, D).  Yes, A B C D, the Round. 
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To revolve around a point suggests turning round an axis.  “Revolving” is too 

similar to “evolving” to ignore.  In fact, the words are identical, save for the “R.” It 

is this R that is inserted in between the canon letters: AB R AC AD AB R A.    

In digital communications, the R stands for “rate,” and concerns the rate of 

information per bit/pulse.  Physicists relate it to “Hartley’s Law,” which has to do 

with base-2 logarithms and the number of distinct messages, M, that can be sent, 

where the measure of the line rate, R, is given as: R = fp log2 (M).  The definition 

of Hartley’s Law is sometimes quoted as “the proportionality between analog 

bandwidth, B, in Hertz, and digital bandwidth, R, in bits.”  The word “bits” refers 

to transmission speed, in contrast to “bytes” which refers to storage.   (Note that 

both words relate to food and eating). 

The four-toned song (ABCD, the sounds located at the ends of the four arms of 

the cross) formed that supremely important musical interval, the tetrachord. (Jim, 

you will remember in my book, Nearly All and Almost Everything, I link the four 

sounds to the sacred tetragrammaton, the “hidden Name of God,” formed of the 

musical intervals: limma, comma, just-chromatic-semitone, comma, on p. 151).  

Here in this stable (the four legs being more stable than the three legs in the old 

BACH cross) was the “manger” (which, in French, means “to eat”), where Christ is 

born.  In my mind was playing the descending octave notes of the Christmas carol, 

“Away in the Manger.”  And as the last words in the verse say, “The little Lord 

Jesus, asleep in the hay.”  (This “hay” was the “He,” the number 5).   

     Yod He Vau He 

     10  +   5   +    6   +   5   =   26 

The “hay” summed to 10, the “yod” and the “vau” to 16.  Together, their sum (10 

+ 16) amounted to 26.  So many connections were coming together that my mind 

was feeling as if it would spin out of control!  Where to go from here?  The four 

arms were turning faster and faster!  The sound was getting higher, louder!  The 

cross whirred around, spinning like a motor, the Grand Generator of the Universe!  

No wonder the ancients said Nada Brahma: The World is Sound!   

In the Catholic tradition, 26 is “Mary’s Number.”   
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My thoughts turned to the “Perimeter Institute,” the notable scientific 

organization in Canada.  In that “House” resided the notable scientists (Neil Turok, 

Stephen Hawking, and Lee Smolin, to name three), who admittedly were finding 

the knowledge of the Grand Universe Theory (fondly known by the acronym GUT) 

too complex for understanding. Their studies were focused on things like “parallel 

universes,” and “quantum gravity,” and “black holes.”  Having at their command 

the tools of arithmetic, geometry, and astronomy, they were at a loss to explain 

the foundations of the universe.  Some in the hallowed halls of academia were 

slowly realizing that what might cut through the knotted labyrinth of convoluted 

string theory was M-theory.   

In my GUT I was feeling that this “M-theory” was actually “Mary’s Theory.”14  And 

this theory was really, at its base, “Music Theory.”  Naturally, in my mind I 

(modestly, of course) thought of it as “Mitzi’s Theory.”   

The number 26, as already mentioned in the previous Birthday Card to you, 

describes the square 4 x 4 matrix grid where 16 refers to the number of “holes” in 

the fabric, and 10 to the number of threads or strings (5 horizontal, 5 vertical) 

holding it all together.   

 
 

Mistress Mary represents the entire matrix, 16 + 10.  Her number 26 signifies that 

Immaculate Conception, whole, without sin, pure, perfect.   

According to Catholic teachings, the “Immaculate Conception” means that the 

Blessed Virgin Mary was conceived in her mother’s womb without original sin.  

                                                           
14

 The “gut” is the gastrointestinal tract, the long tube from the mouth to the anus. 
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A statue of the Blessed Virgin Mary as she appeared at Lourdes, France, in 1858, where she announced, "I am the 
Immaculate Conception." Shrine of the Most Blessed Sacrament.

15
 

 

What “sin”?  What IS sin?  In simple terms, it means impure, not perfect.  In 

simple musical terms, the word “perfect” connotes the first four harmonics: 

1:2:3:4, which resound the four perfect intervals: perfect prime, perfect octave, 

perfect fifth, perfect fourth.  To be “without sin” would mean to manifest only 

these four numbers which form the “perfect system,” n’est pas?   

When inserted into the blank spaces of the 4 x 4 matrix grid, they create that 

formal structure known by mathematicians as the “lambdoma.”    

LAMBDOMA 

 

1/1 

 

 

2/1 

 

 

3/1 

 

 

4/1 

 

 

1/2 

 

2/2 

 

 

3/2 

 

 

4/2 

 

 

1/3 

 

 

2/3 

 

 

3/3 

 

 

4/3 

 

 

1/4 

 

 

2/4 

 

 

3/4 

 

 

4/4 

 

 

I thought of the nursery rhyme, “Mary Had a Little Lamb.”  The lamb’s fleece was 

“white as snow.”  Hmm. . . The lambdoid denotes the suture near the back of the 

human skull which links the occipital and parietal bones.  

                                                           
15

 http://catholicism.about.com/od/beliefsteachings/f/Imm_Concept_FAQ.htm 
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There are 22 bones in the skull.  At that moment, so many associations began 

flowing into my skull that I felt overwhelmed, as if I would drown in the overflow 

of my own thought.   

I had written a whole book (Nearly All and Almost Everything) about the 

importance of the number 22.  To name three reasons: (1) there are 22 paths in 

the Hebrew Kaballah, (2) the Hindu musical system uses the 22 srutis, and (3) 

there are 22 numbered picture cards in the Major Arcana of the ancient Egyptian 

Tarot deck.  Thus, the number 22 links to three of the four principle lineages that 

are the source of the occult tradition, as named in Fragments (p. 286): Hebrew, 

Indian, and Egyptian.   

There was a fourth lineage, the Persian, which took on importance in the sequel, 

which I called Gurdjieff, String Theory, Music.  In this book, the third of my early 

“Trilogy,” I likened the Persian lineage to the 17-note scale, and I also linked that 

number (17) both to the subtle body, and to the lambdoma figure. (Specifically, 

look at pages 63-4, although many pages in the early chapters deal with this 

fourth lineage).   

At the ever-present risk of getting off-track, I mention that the two numbers 22 

and 17, when summed, add to 39.   

There are 39 books in the Protestant Old Testament.16   

The number 39 corresponds to Gurdjieff’s series of Movements titled “The 39 

Series.”  Why a total of 39, I had often asked myself, when playing one of these 

Movements.  The only explanation I had come up with until now was that perhaps 

it referred to a body temperature of 39 C (about 102 F), which, medically 

speaking, is treated as a high-grade fever, one that heals the body most 

effectively and is believed to be the optimal defense against microbes, the very 

small particles.   

                                                           
16

 The 24 books of the Hebrew Bible are the same as the 39 books of the Protestant Old Testament, only divided 

and ordered differently: the books of the Minor Prophets are in Christian Bibles twelve different books, and in 

Hebrew Bibles, one book called "The Twelve". 
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These small particles again reminded me of the physicists’ Standard Model, 

(mentioned in the previous email), which is said to be composed of 16 elementary 

particles that form the body of the universe.  Keep in mind that no one has ever 

really seen this model.  It is merely a conception embodied in the minds of the 

physicists.   

In my own mental conceptions, I had viewed the musical model as the harmonic 

series, but “rolled up” into a square formation. I also think that these sixteen 

tones of the harmonic series, “unrolled,” are what physicist David Bohm, 

glimpsing the truth, had termed the “explicate order” or “unfolded order.”   

THE 16 ELEMENTARY PARTICLES OF THE HARMONIC SERIES 

C C G C E G Bb C D E F# G A Bb B C 

1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16 

It only makes common sense that this linear series, to become “reflective,” 

requires a 90-degree turn.  Once this restructuring occurs, the harmonic series 

conforms to a “house,” the 4 x 4 matrix grid.  I think this rolled up configuration 

reveals the foundation of David Bohm’s “implicate order.”   
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How absolutely bizarre to think that this model might imply the “dung beetle,” 

known in the vernacular as a “roller.”  This “holy roller” rolls up its “food” and 

stores it for later use: either as a future meal or as a breeding chamber.   
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The other name for the dung beetle is scarab.  It is treated as sacred in Egyptian 

lore.  What is rarely mentioned in the literature is that this “beetle” resembles the 

human skull cap with its sutures, the shape of which hint of the cross.  At the back 

of the skull is the occipital fontanelle, the lambdoid suture, which allows for 

greater stretching and deformation of the infant’s cranium.   

 

It struck me forcefully that there are two very different matrix models.  The first 

one is “perfect” in nature.  The second model, given the fact that it utilizes more 

than the four “perfect” numbers, must surely be considered “imperfect,” or, in 

religious terms, as “sinful.”  What would be the purpose of such imperfection?  

After all, nature does not do things without reason.  Maybe the reason concerns 

the need for expansion of the skull.  Maybe the old version, while perfect, does 

not allow for evolutionary possibilities.   

The physicists’ Standard Model is a case in point.  The old version was merely the 

4 x 4 grid of sixteen particles.  However, due to the rather recent discovery of the 

Higgs Boson the former model is not sufficient.  The new model of the universe is 

now depicted as the 4 x 4 square of 16 elementary particles, plus the extra Higgs 

boson (the God particle) outside the perimeter of the matrix.  The Higgs is the 17th 

box.  There is no room for it in the “Inn.”   

STANDARD MODEL, PLUS HIGGS 

17 
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As stated the number 17, when added to 22, sums to 39.   

Gurdjieff had treated the 39 Series as sacred dances, and taught them to his early 

students as part of the work of self-observation.  Today the Movements, as they 

are called, are said to be exercises for the mind, for concentrating the attention; 

and certainly, if they are done well, they display feats of astonishing physical 

coordination and aesthetic sensibility.  What had always bothered me, however, 

was that little if anything was ever said about the meaning of the Movements—

this, despite the intimation that each posture, each gesture, each position 

supposedly represented some objective encoded cosmic truth which could be 

transmitted by a properly trained initiate to an equally informed 

observer/receiver.   

Granted, the Movements teachers today claimed that unless one has been given 

the direct training, “doing the Movements” is merely an exercise in futility.  But 

frankly speaking, the instructors themselves seem only to be “going through the 

motions,” automatically, without actually comprehending the reason for the 

exercises.  Not only that, they seemed indifferent, even bored with the idea that 

what they taught were “legominisms” which embedded concrete information to 

be passed from generation to generation.  The Movements instructors had no real 

interest in knowing the reason why the Movements were important.  I found it 

telling that the first of Gurdjieff’s Movements in the “39 Series” was titled “The 

Automates.”   

It struck me that the two different matrix formations could be likened to the two 

“Mary’s” in the bible.  In biblical language, the unregenerate female is Mary 

Magdalene, the prostitute.  As Gurdjieff had clearly said, there are two kinds of 

women: the Woman and the Mother.  Calling the first kind a “prostitute,” he 

writes 

A woman with such a nature of course does not wish to fulfill the 

obligations of a genuine woman-mother, and in view of the fact that being 

a prostitute enables her just to do nothing and to experience great 

pleasure, there is gradually formed in her both in her nature and in the 
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‘passive consciousness’ proper to her a factor for the irresistible urge to be 

a woman-female.18 

The reference to passivity connects very strongly to the passive nature of the 

automatically proceeding quadrupeds which ‘do nothing.’  In such a system, a 

chaos of vibrations, there can be nothing reasoned.  Everything happens.  The 

Movements may be executed perfectly, but why?  What is the reason for the 

Movements?   

We are not going to “do” Movements,” Madame de Salzmann wrote in The 

Reality of Being.  “We are going to try to understand movement.  What is 

movement?  How do we put ourselves in movement?  From where do our 

movements come?”19  Her questions, which placed a higher demand (the reason 

of understanding) were ignored by the passive mind, which preferred the known 

(the reason of knowing) and refused the efforts needed to go beyond the ordinary 

linear type of thought.  

The sentence was coming to mind, to my mind: “Come, let us reason together.” 

The one who can see both types of reason, the automatic and the higher, 

returned my meandering thoughts to the diplomat, the mediator who can see 

both sides now.     

In political terms, a diplomat engages in the struggle to maintain peaceful 

relations with warring factions and make alliances during coming difficult times.  

Etymologically, the noun “diplomat” is related to the word “diploma,” from the 

Greek diploun, “to fold double.”  The diplomat is the “third party,” the reconciling 

force, the one that makes it possible for the disputing factions to negotiate a 

settlement.  The party of the first part and the party of the second part find 

reconciliation in the party of the third part.  Mediation means reconciling what 

otherwise would remain irreconcilable—that is, the unconscious automaton and 

the higher conscious being.   
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As stated the role of the Diplomatic Liaison is to see the differing points of view, 

both at the same time. To play a “double role” a certain “deviousness” is involved.  

As the reconciling third force, the third party is forced, so to say, to be able to play 

different roles, depending upon what the current situation demands.  What may 

be rightly called for in one instance can be terribly wrong in the next.  To play the 

role of the stabilizing mediator is not easy and requires a lot of watching, 

listening, paying attention to what is needed now.   

I was pretty sure that Madame de Salzmann was hinting of the need for such a 

diplomatic stabilizer, but in ourselves (i.e., the need to make Moon in oneself). 

The whole problem is here. . . We seek to have a watchman in us who is 

stable.  The one who watches is the one who is present.  Only the 

watchman is active.  The rest of me is passive.  The watchman must take an 

impression of the inner state while trying to see everything at the same 

time and have a sense of the whole.20 

The Watcher, keeping watch by night, watches over the flock of conflicting ideas, 

mediates the skirmishes between the automatic nature and the conscious being.  

Clearly he is a man with conscience.  Fair to both sides, he listens, considers 

carefully, and does not arrive at a hasty verdict.  At the same time, in order to 

follow the planned agenda, to keep on schedule, he must be concerned with time.  

He must not be late for an important date—a sitting or a group meeting or a 

Movements class, for instance.  For good reason one often notices him looking at 

his watch . . .   

The highest ranking diplomatic agent sent officially to represent his own country 

while being stationed on foreign soil is called an “ambassador.”  In its most 

common usage, the word ambassador applies to an accredited appointed 

emissary of a government who, being familiar with the foreign customs, and 

understanding both points of view, can find diplomatic ways to come to common 

ground.  In Commonwealth countries, for instance Canada, the ambassador is 

called the “High Commissioner.”   
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In the Catholic Church, the High Commissioners of the Holy See are called 

“Nuncios,” the word “nunc” meaning “now,” the present.  It makes sense.  The 

ambassador, playing a double role, watches, listens, pays attention to both sides, 

in order to stabilize what otherwise are precarious and extremely problematic 

situations that could easily tilt either way.  Ever-watchful, he negotiates and 

disperses and disseminates vital information in order to stabilize peace and 

establish solid relationships.   

The host country allows the ambassador rights and control over the territory 

called the “embassy.”  As generally defined, a permanent diplomatic mission is an 

embassy, and at the head of the mission is the ambassador or high commissioner.  

Yes, here you are, James George, Minister at the Canadian Embassy in Paris.  The 

other members that are part of the embassy, including the staff and vehicles, are 

afforded diplomatic immunity by the host.   

I was remembering another artwork, the 16th century painting by Masip, titled 

“Christ with the Eucharist.”   

 
Christ with the Eucharist 21 

The symbolic host in Jesus’ right hand was held next to the head (which was tilted 

to the right, as if in a Movements posture); while the left hand was strategically 

placed over the heart.  The cup holding the purple wine (the “blood” of Christ) 

was sitting on a table whose top revealed a dark/light checkerboard pattern.  The 

colors in the painting were predominately green, with the hint of orange tint.  

Hmm, the colors orange and green again . . . I was particularly noticing the tilt of 

the head.  Was this tilt suggesting the tilting of the planetary axis after the 

conflagration with the errant comet?   
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As the story relates, Beelzebub and his comrades were living in exile on the planet 

Mars at the time of the catastrophe, and there was as yet no organic life upon the 

Earth “which had not yet cooled off completely after its concentration.”22 

Everything was askew, in chaos.  The Earth cycles within the solar system were no 

longer synchronized with those of the galactic center.  The astronomical time-

clock was broken.  No more would the 6, the first perfect number (the “strong 

force” whose strength lay in its perfect cuts on the circle), be able to measure the 

year (the revolution of the Earth around the Sun) with absolute precision.   

As a result of the disaster, the Earth was tilted precariously and was wobbling on 

its axis.  The tilt of the axis had altered the way Time was counted.  Instead of the 

simple six months of dark and six months of light (the “perfect year” of twelve 

months symmetrically divided into two perfect 6’s), now there were the four 

seasons: winter, spring, summer, and fall.  The four Seasons were counted as the 

four lunar quarters of 13 weeks, each week of 7 days; and 52 weeks in a rather 

unwieldy year of 364 days.  I was pretty sure that weeks hinted of the second 

perfect number, 28, and the “weak force” (28 x 13 = 52 x 7 = 364).  In biblical 

terms, the ground was cursed. 

Today it is common knowledge that the monthly cycle (the period known as “the 

curse”) is 28 days, or four quarters of seven-day weeks.  It’s called that 

presumably because of the discomfort felt, the bloating and cramps.  In scientific 

terms, the event merely pertains to the female menses, that time of the month 

when the uterus, lacking a fertile egg, sheds its bloody contents.   

Infertility indicates a barren womb.  In indigenous cultures, those women unable 

(or unwilling) to produce offspring were considered cursed (or prostitutes).  

Without progeny the world runs down.  Drastic measures must be taken.   

These drastic measures may be the topic of the next exciting installment, which 

may actually arrive on time—whatever that means. 

In any case, in regards to this, your Birthday Card #3, “A VERY HAPPY BIRTHDAY.” 
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